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Sometimes, a TV show comes along 
that presses all the right buttons. 
Game Of Thrones is one but there’s a 
new kid on the block. An adaptation 

of Neil Gaiman’s American Gods is upon us 
and it’s wonderful in all the ways it should be. 

The premise–or at least a very short ver-
sion of it–is when the new people arrived in 
America, they brought their Gods with them, 
but some of these Gods were forgotten, some 
were replaced, and as always, new Gods came 
along promising different things. Read the 
book. Start watching the show. It’s good for 
your soul I promise… but probably not a good 
thing to watch with your kids.

More than anything though, it’s a story 
about being different and struggling to be 
noticed in the world. That’s what I took from 
the book anyway.

And as I look at the tattoo world, I see 
many parallels. There are those who were 
here first and built the world as they saw fit. 
There were those who came after who did 
everything differently for no other reason 
than to set themselves apart from those who 
came first. There are those who went out on 
a limb that you have to search hard for… and 
there are those who set themselves up in the 
image of an archetype, riding the coat tails of 
another and hoping some crumbs of sexual 
chocolate would splash upon their face.

Whatever gets you through the night huh.
That’s the story at the top end. Down at the 

other end–those who are not Gods but mere-
ly believers–follow and make requests. Some 
of the Gods are more than capable of deliv-
ering, some not so much. Some are unable to 
operate in the modern world. Some will de-
liver and the followers will believe they got 
what they wanted but to a casual observer, 
maybe not so much.

Everything lies in the eye of the beholder 
and that’s what gets all of us through the night.

But I learned something even more im-
portant from Game Of Thrones. Power lies 
where men believe it lies but it’s a trick—
nothing but a shadow on the wall. The only 
way to be truly happy and successful is to live 

S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

your life your own way. 
Surely that’s everything appealing about 

tattooing. If you want to make art that lasts 
a lifetime for the one who buys it from you, 
you came to the right place. If you want to 
go further than that and become one of the 
Gods, then you have entered The Game in 
which one day, you too may be forgotten or 
abandoned–and that will smart like Tiger 
Balm in the eye.

Which is a really long way of saying: you’re 
only as good as your last song.

Make/Get Good Ink. �
Footnote: This editorial has been brought to 
you by far too much co	ee.

THE ONLY WAY TO BE TRULY HAPPY IS 
TO LIVE YOUR LIFE YOUR OWN WAY. 
SURELY THAT’S EVERYTHING THAT’S 
APPEALING ABOUT TATTOOING

AMERICAN GODS

SION SMITH • EDITOR
editor@skindeep.co.uk

 mrsionsmith

 @skindeep_uk
 skindeepmag

Collaboration Emilie B Guillaume Smash Imaginarium Lovecraft
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CONVENT IONS

ALL SUBMISSIONS TO SLEEVE NOTES GRATEFULLY RECEIVED. BE IT NEWS, AN EVENT, NEW MERCH, A STUDIO MOVE... WE'LL DO OUR VERY 
BEST TO LET EVERYBODY ELSE KNOW ABOUT IT TOO. EMAIL: NEWS@SKINDEEP.CO.UK OR IF YOU WANT TO BE ARCHAIC ABOUT THE WHOLE 
AFFAIR: SKIN DEEP, THE OLD SCHOOL, HIGHER KINNERTON, CHESTER CH4 9AJ. BRING IT.

www.facebook.com/tattoomagazinetwitter.com/skindeepmag

SLEEVE NOTES
SPONSORED BY

CONVENT IONS

There’s never an excuse for not looking sharp—and these peachy items from Flibustier (Paris, no less) will 
give you a hefty shove in the right direction of looking even sharper.
All you need to do to be in with a chance is send a blank email to editor@skindeep.co.uk with a subject line of 
SKULLS. In the body of the email, please state your size (small, medium or large) as they are custom made 
accordingly. We’ll pluck some people out of the black hat and some time later, the deal will be struck.

On offer, we have: 1 Hamlet bangle (Sterling Silver bangle with skulls—valued at around £145 depending 
on the size), 1 Head2Head beaded bracelet (Mate Onyx and Ruby with Sterling Silver skulls valued at £85) 
and 3 KISS Candy Abyss (Various stones beaded bracelet with Sterling Silver Skull valued at £70).

To check out the rest of their range (or if you are always spectacularly unlucky), head on over to 
flibustierparis.com where you’ll find stacks of goodness.

F L I B U ST I E R  C O M P E T I T I O N

AFFAIR: SKIN DEEP, THE OLD SCHOOL, HIGHER KINNERTON, CHESTER CH4 9AJ. BRING IT.

www.facebook.com/tattoomagazinetwitter.com/skindeepmag

CONVENT IONS

SLEEVE NOTESSLEEVE NOTESSLEEVE NOTESSLEEVE NOTESSLEEVE NOTES
SPONSORED BYSPONSORED BYSPONSORED BY

CONVENT IONS
BRISTOL TATTOO CONVENTION
10–11 June 2017
Brunel’s Old Station
The Passenger Shed,
Station Approach,
Bristol
BS1 6QH
bristoltattooconvention.com

NORTHAMPTON INTERNATIONAL 
TATTOO CONVENTION
10–11 June 2017
Northampton Saints Rugby Football Club
Franklin’s Gardens,
Weedon Rd,
Northampton NN5 5BG
northamptoninternationaltattoo 
convention.com

YORK INTERNATIONAL TATTOO CONVENTION
24–25 June 2017
New Earswick & District Indoor Bowls Club
Huntington Rd,
York YO32 9PX
yorkinternationaltattooconvention.co.uk

SOUTHAMPTON TATTOO FESTIVAL
01–02 July 2017
The Ageas Bowl
Botley Road
Southampton,
Hampshire S030 3XH
southamptontattoofestival.co.uk

CIRQUE DU TATTOO FESTIVAL
01–02 July 2017
Bescot Stadium
Bescot Cres,
Walsall WS1 4SA

POWYS CHARITY TATTOO CONVENTION
08–09 July 2017
Community Centre
Mount Lane
Llanidloes,
Powys SY18 6EZ
powystattooconvention.co.uk

LEEDS INTERNATIONAL TATTOO EXPO
08–09 July 2017
First Direct Arena
Arena Way,
Leeds LS2 8BY
leedstattooexpo.com

TITANIC TATTOO CONVENTION BELFAST
14–16 July 2017
Titanic Building Belfast
1 Queens Rd,
Titanic Quarter
Belfast BT3 9EP

CARDIFF TATTOO AND TOY CONVENTION
15–16 July 2017
The Motorpoint Arena Cardiff
Mary Ann Street
Cardiff CF10 2EQ
cardifftattoocon.co.uk

TATCON BLACKPOOL
18–20 August 2017
Norbreck Castle Hotel
Queen’s Promenade
Blackpool,
Lancashire
FY2 9AA
tatconblackpool.co.uk
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SLEEVE NOTESSLEEVE NOTESSLEEVE NOTESSLEEVE NOTES

This month, the Carter Gore team will be proudly sponsoring 
one of our competition awards, helping to recognise the best 
tattoos at the Great British Tattoo Show.
It’s a fitting sponsorship for a brand that was born out of a 
fascination with ink. After falling in love with the beauty of ink 
and the roll-up spectacular of vintage carnival culture, British 
designer Gary Carter launched Carter Gore, a new British 
jewellery brand with an edge.

Every piece of Carter Gore’s first two collections is laser-
etched with precision then handcrafted by the UK’s finest 
craftsmen using a blend of traditional silversmithing and the 
latest technology. 

The Carter Gore team will be on hand at the Great British 
Tattoo Show to congratulate the winners of this year’s awards 
and present them with a specially made one-off Carter Gore 
piece, made especially for the show.

Gary Carter told Skin Deep: “Tattoo iconography was the 
inspiration behind my first pieces and will always remain a 
strong influence for me.” He added: “I enjoy the pure creative 
process of creating my jewellery pieces, from the research 
through to holding the finished first sample in my hand. I always 
make these pieces myself, as it gives me a real feel for what I am 
creating and allows me to alter them as we go to get them right. 
I am a perfectionist and for me it’s all about being true to tattoo 
culture, while giving the piece that Carter Gore, edgy twist.”

Gary admitted that his modern, edgy designs aren’t for 
everyone, saying: “Our customers certainly have that little bit of 
edge and attitude as well! It’s not a style that’s for everyone, but 
our pieces do tend to really appeal to people who are into tattoos, 
because of how intricately they’re designed and forged, and 
because, like the best tattoos, they’ve all been created from one-
off intricately drawn sketches. There’s a lot of attention to detail.

 “I am working on a new idea for a collection, due for launch 
early next year, and I am going out to Bangkok on a research 
trip. All very exciting! All I can say is ‘think Buddha.’” Gary will 

also be bringing his sketch book along to the Great British Tattoo Show to enjoy the people 
watching and seek out inspiration for his new collections amidst the crowds. He will also be 
showcasing his current collection at the Great British Tattoo Show, for which he has created 
a rather distinctive stand. 

You can still snap up one of five custom-made stacking bracelets in our Skin Deep competition 
too. Just send a blank email to editor@skindeep.co.uk, with Carter Gore as the subject for your 
chance to win an eye-catching Carter Gore bracelet and we’ll take care of the rest.

To see a full selection of tattoo inspired Carter Gore pieces or to order a one-off piece, visit: 
www.cartergore.com

This month, the Carter Gore team will be proudly sponsoring 

GREAT BRITISH TATTOO SHOW 
SPONSOR, CARTER GORE

I N T R O D U C I N G

C I R Q U E  D U  TAT TO O
G I V E AWAY

Those hyper-generous people at Cirque du Tattoo have given us a serious swag of goodies 
to celebrate their coming show in Walsall on 1st and 2nd July. The swag looks like this:
First prize is 2 x weekend passes plus 2 x £50 vouchers towards a tattoo at the convention.

Then, we also have two second prizes of 2 x Saturday tickets and 2 x Sunday tickets.
To enter, send a blank email to editor@skindeep.co.uk with the subject line of CIRQUE and 

we’ll do the rest… 
For more information on the show, their website is at cirquedutattoo.com

HOW TO DRAW A MANDALA
Matt Manson is a Bristol-based artist, and designer who draws influence from the world 
of decorative arts. His work integrates techniques from the Arts & Crafts movement 
combining them with a passion for geometric patterns and classic Mughal architecture. 
This is his new book - Mandala Sketchbook. Full review next issue but in the meantime, 
you can find his works here: mattmanson.co.uk



TAT’S A GOOD UN
Tom opened Tats A Good Un early 2015 and it has gone from strength to strength ever since!

Artist  -  Tom Woodcock
14  Pasture  Road -  Goole  -  East  R iding  -  Yorkshire  -  DN14  6EZ

Tel :  0 1405  457 105      Email :  tat sagoodun@outlook.com DON
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I AM TRADING AT...

1 1-13TH AUGUST 2017
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Iconoclaste, illustrator and painter on any surface, Denis GRRR grew up in the DIY 
of fanzines, the underground press, and the alternative art, until he contributed 
to ‘Salammbô’—a comic book series by painter Philippe Druillet - which made him 
known to the general public. He now has an exhibition running from 27 April to 25 
June at La Boucherie Moderne…

La Boucherie Moderne
26 Place du jeu de Balle 1000 
Bruxelles 
0032 (0)2 502 46 72
boucheriemoderne.be 
laboucheriemoderne@hotmail.com
D-GRRR.com
facebook.com/BaronDenisGRRR
fr.pinterest.com/denisgrrr

Alongside featuring on the pages 
of Rage magazine, and publishing 
his book ‘Apocryphorgy’, Denis 
GRRR exhibits at the Galerie 

d’Enfer in Brussels. Among other things, he 
has also decorated La Cantada II, a rock bar 
in Paris and created artwork for The Master 
Of Brutality music compilations.

Among his main references were F. Rops, 
J.M. Nicollet, Liberatore, G.A. Mossa, 
Von Stuck, F. Bacon, the flayed figures of 
H.Fragonard, K.Russel, PJFarmer, G.Bataille 
or Saudek, and medical engravings, not to 
mention a strong culture in pornography.

Over the years, Denis GRRR has developed a 
subtle blend of various illustration techniques, 
combining black humour, eroticism and pa-
ganism where burning, entwined and lacerated 
flesh, metal and organic enjoy without shame 
into a primordial and ancestral orgasm, with-
out shame. From eroticism to war and images 
of women, the spirituality of GRRR persists as 

a visceral explorer, dissecting our fantasies, cau-
terising our fears and inciting our false pretenc-
es. Smiling at the epicurean life of another world.

In 2002, Denis GRRR decided to turn his 
attentions to skin and explore the world of 
tattooing, refining his style to draw more in-
spiration from engraving. Among the works 
that influenced him, are mediaeval art featur-
ing Danses Macabres. Death and the Maiden 
also inspired him to create inspirational tat-
too flashes and pushed him to take a more 
in-depth look at the career of the grim reaper, 
which links through to the series he is present-
ing today at this exhibition.

Complete, always evolving, but never devi-
ating from his unique style, Denis GRRR of-
fers the the opportunity to see his originals 
and special prints at the Boucherie Moderne. 
These will be accompanied by two exclusive 
stamps and the blessing of an entity from 
another world—a world where Denis GRRR 
feeds at the table of the Gods…

DEATH AND 
THE MAIDENS
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T A T T O O  O F  T H E  M O N T H

by
Alice Totemica

This issue, we have something a little 
different. A tattoo would be nothing if it 
didn’t tell some kind of story. Oriental 
tattooing is the master of such things 
but even the name of one of your chil-
dren on the back of your wrist tells the 
world something. For the most part, a 
good tattoo will always know this and 
deliver exactly what’s asked of it but 
now and again, I’ll see a tattoo that goes 
a little further without falling apart and 
this is one of them.

In a reasonably small space, here we 
have a story with depth and while it has 
a lot packed into that small space, work-
ing with nothing but black ink makes it 
sing instead of getting swamped—and 
then drowned—in the detail of colour. 
A million times I’ve seen similar tattoos 
attempted and 99% of the time, they get 
broken by the artist wanted to say more 
than the skin will allow.

Not this. This is a peach of the high-
est order.

ALICE TOTEMICA
 mrstotemica
 totemica

mrs.totemica@gmail.com



Over 300 of 
the world’s greatest 
tattoo artists will be 
flocking to Alexandra 
Palace, London, 
dominating The Great 
Hall with some serious 
tattoo talent!

Early birdtickets on sale NOW!

greatbritishtattooshow.com TICKET HOTLINE 01244 881895

300+ International Tattoo Artists > Tattoo Models

Catwalk Shows > Trader Stalls > Circus of Horrors

The Dolls UK > Tattoo Awards > Burlesque > Live music
and much more...

27th / 28th May 2017 | ALEXANDRA PALACE



OUR COSMOS
Tattoo artists and partners, Hannah Pixie Snow and Guy Le Tatooer, 

reveal their new grass roots charity project, Love Shakthi Om
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With a rapidly increasing following of over 
900,000, tattoo artist Hannah Pixie Snow 
has always tried to use her social media 
presence to advance causes of social jus-

tice and encourage cultural consciousness.
“I’ve done a lot of fundraising before with my old tattoo 

business Black Stabbath. I quickly realised I had the abil-
ity to use my large online following for something slightly 
less self(ie) serving and potentially more love bringing, 
life giving, and worthwhile!”

Love Shakthi Om, to be launched in the first week of 
May with partner, Guy Le Tatooer, began as Guy’s stu-
dio in Toulouse, France, and has since grown from the 

inspiration absorbed during their travels throughout 
South East Asia.

“Shakthi Om is the name of our home and tattoo stu-
dio in Toulouse, France. It means ‘our cosmos,’ like a 
small bubble in this Universe. Now we have created 
Love Shakthi Om, a charity project grown from  the 
same roots of love. Although we were only friends at the 
time, Hannah had been working alongside this charity 
in Nepal around the same time I visited there myself. 
After experiencing the earthquake during the tattoo 
convention and seeing the harrowing reality of the af-
termath, making a charity movement made a lot of sense 
for me personally. As for Hannah, the people she had 
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already been fundraising for now needed 
even more help, having had their  women 
and children’s facility turned to rubble.”

“Love Shakthi Om was born after a day 
at the beach in South Goa, India, January 
2017. One of Hannah’s closest friends passed 
away while we were there together. A couple 
of days after the phone call we went to the 
beach and painted a memorial for Jade and 
Joshua’s family. I think after that Hannah 
and I were more certain than ever of how we 
wanted to spend our time.”

Their time is spent creating ethically pro-
duced artefacts and artworks imbued with 
and motived by love, with the profits going to 
social causes close to their hearts.

“We strongly believe this life is about kar-
ma, sharing love, traditions, and cultures. For 
us, this is largely based in art, and through it 
we want to begin a conversation about the 
dire need to start living in ways that truly re-

flect what we all know as humanity and feel 
to be right deep down, lives based on more 
human connections, sharing love and wis-
dom, and caring for those around us, not the 
pursuit of an excess of money driven by ruth-
less competition.”

The not-for-profit project will raise funds 

The people she had already 
been fundraising for now 
needed even more help



and pay homage to the extraordinary people they’ve 
met, and continue to meet, throughout their travels. 
Hannah’s social media account will be transformed 
into a grass roots porthole allowing followers and po-
tential donors a window into the lives of people their 
money will be positively a�ecting.

“We’re meeting real people, making real connec-
tions, and now finding ways in which we could use a 
seemingly virtual, somewhat weightless number of 
followers on a social media app to generate some real 
physical, positive change!”

By producing these artworks, Hannah and Guy aim 
to o�er their followers, clients, and friends an insight 
into the beauty and spirituality of the Eastern cul-

tures that have inspired their art and philosophies, 
although Hannah is quick to explain their apprecia-
tion, not appropriation, of the culture.

“To appropriate something, I believe, is to take un-
consciously and without care or respect to further 
your personal agenda and selfish gain. Appreciation, 
however, I’d like to think, is  acknowledging from 
where you have drawn your inspiration, and instead 
of relying on facts alone, using your wisdom to con-
sider it more deeply while trying to understand the 
things you are marking people with or making objects 
of. If you actually appreciate something, you ensure 
it’s always an energy exchange and not an energy 
leech on your part.”

Cultural appropriation is something they’re both 
exposed to on a regular basis throughout their tattoo 
work, as Guy Le Tatooer explains.

“Half of the people being disrespectful aren’t even 
intending to. They just do what they do every other day 
– continue unconsciously through their day by not ask-
ing any questions, not caring enough to want to learn 
or understand it on a deeper level, but still wanting to 
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People always want 
a quick fix, want to 
appear to understand 
truth but we can’t be 
bothered to look into it 
for ourselves



be cool. Not even to be cool, but to look cool! 
Too many people wanting to look cool now! 
Instead of just doing it! People are attracted 
to authenticity and truth, it doesn’t matter 
what background we come from, what race 
you are or religion you grew up in, we are at-
tracted to these powerful symbols and tradi-
tions because they are sacred – they all speak 
to us. But people always want a quick fix, want 
to appear to understand truth but we can’t be 
bothered to look into it for ourselves. If you 
can’t give respect or value to anything, even 

something you are going to wear for the rest of your life, then you are 
never going to be able to receive that level of respect back.”

“We’re a lot more selective about who we let through our door 
now,” Hannah mentions, “it’s amazing to be able to have our closest 
friends and beautiful clients come over for evenings full of tattoo-
ing and home cooked vegan Mexican food, but it’s more clear to us 
now than ever, how careful we have to be with the things we hold sa-
cred. Our space included! It’s something really special that requires 
a lot of balance.”

Hannah and Guy will be travelling to Nepal in May to lend their 
assistance, and hopefully funds they gain from Love Shakthi Om, to 
Raksha Nepal, a humanitarian organisation that works with sexually 
exploited girls, women and their children.

Love Shakthi Om launches on the 1st May, at www.shakthiom.com. �

something you are going to wear for the rest of your life, then you are 
never going to be able to receive that level of respect back.”
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What do tattoo artists do when they’re not tattooing? In After Hours, Wayne Simmons 
talks to some of his favourite artists about the things they get up to when the studio 

lights go down. This month, he meets Lewis Davies, tattooist and skateboarder

Tattoo culture involves much 
more than just ink. Take a 
walk around any of our con-
ventions and you’re going to 

see a lot more than tattooing going on: 
roller derby at Freeze, barbering and 
burlesque at the Great British Tattoo 
Show and all manner of fire-breathing, 
chainsaw-grinding bad-assery at Tattoo 
Jam. In issue 270 we interviewed the 
Cult XIII boys about their love of BMX 
riding, another popular crossover. Skate-
boarding is perhaps one of the most pro-
lific with numerous shows worldwide blending tattoo 
and skate culture. 

This came up when I met with Lewis Davies of Gung 
HO! in Birmingham a couple of years back. Lewis talked 
of how skateboarding influenced his tattoos, highlight-
ing the graphics on the boards, stickers and posters, cit-
ing names such as Jim Phillips and Vernon Courtlandt 

Johnson. “Yeah, it’s simple, really,” he picks up as we 
meet again, “what these guys were doing was like 

tattooing. Bold lines, bright colours. Skulls, 
flames, daggers. It’s just awesome image-

ry. These guys set a precedent for 
board graphics and they just 

got better and better.”

Skateboarding has been as big a part 
of Lewis’ life as tattooing. He started 
out like pretty much any kid does. “Just 
bum-boarding and messing around,” he 
shrugs. “I don’t think anyone really picks 
up a board and thinks, ‘let’s get serious.’ 
It’s just fun and hopefully always will 
be.” Eventually, he started watching vid-
eos and reading magazines. “Just being 
a total geek with it, really. I would skate 
a curb near my house, listening to Iron 
Maiden on a tape deck from a BBC Micro, 
my version of a ghetto blaster,” he laughs. 

“I wanted to learn tricks, but back then it was just about 
being a skateboarder.”

Lewis grew up in Bucklebury, a small village in Berk-
shire, which, as you can imagine, wasn’t exactly Skate 
City. “I was lucky, thinking back,” he reflects.  “There was 
a guy who had a couple of ramps on his parents’ farm, one 
outside that was built on top of a car and another in a 
barn. He was pretty cool, he’d let you skate there 
for free.” Back then, the nearest actual skate 
ramp was in Southsea, something of a jaunt 
for young Lewis, but as he got older and 
skateboarding became more popu-
lar, ramps started appearing 
in public parks and in-
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door parks became more of a thing. But Lewis and his bud-
dies still favoured the DIY approach. “We used to make our 
own ramps, sometimes breaking into old derelict build-
ings. I remember building a park at an old police training 
area, which we thought was not being used anymore. That 
was a shock when thirty riot police came crashing through 
the doors!” he laughs. “We also climbed into Greenham 
Common Airbase when it was decommissioned and again 
got held up by armed police. Pretty scary!” 

Gear-wise, Lewis has chopped and changed brands over 
the years, switching things up depending on the shape of 
the board or the size of wheels he wanted. His first pro 

board was a Vision. “Mark Gonzales deck, Indy trucks, 
Toxic Secret wheels, NMB Bearings and it had green grip 
tape. Actually, it was all green apart from the trucks,” he 
recalls. “I have a picture of me holding it like a new born 
child.” For any newbies reading, though, Lewis would 
suggest just getting what’s comfortable to start with. “And 
buy from your local skate shop,” he adds. “These guys and 
girls are the heart of the local scene which is dying out 
due to commercialisation.”

This independent spirit is something that marks Lew-
is’ entire relationship with the sport. As he began to feel 
more confident, the lure of competitive skateboarding 

THESE GUYS SET A PRECEDENT 
FOR BOARD GRAPHICS AND THEY 
JUST GOT BETTER AND BETTER

WWW.OUTCROWDCOLLECTIVE.COM
WWW.EPICSKATEPARKS.COM
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I WOULD SKATE A CURB NEAR 
MY HOUSE, LISTENING TO IRON 
MAIDEN ON A TAPE DECK FROM 
A BBC MICRO, MY VERSION OF A 

GHETTO BLASTER…
grew. Lewis entered some local comps and even picked 
up sponsorship through skate shop, Ideal in Birmingham, 
but the DIY vibe never left him. “I never really felt com-
fortable competing,” he tells me. “I felt it went against 
the rules of skating. That being said, once I got hooked up 
with sponsors, it felt like I was giving something back to 
them. But there was never any pressure.”  

Lewis put the prize money he won to good use, getting 
tattooed. Again, skate art played a big part in his deci-
sion-making. “When I was a kid, sticker designs looked 
like tattoos,” he says.  “Think about putting stickers on 
your arm as a kid and bingo, you kind of got a tattoo. It 
was just a matter of time before I got the ones that didn’t 
come o�.” In fact, some of Lewis’ first tattoos were just 
straight-out sticker designs, black outlines to test the wa-
ter. Like many of us, though, he got hooked pretty quickly 
and started getting tattooed regularly – especially during 
downtime from skateboarding injuries. “Most of the time 
it was influenced by pro skaters with tattoos like Kris 
Markovich. He was one of the first heavily tattooed skat-
ers I liked to watch. He’s a ripper!”     

Meanwhile, Lewis was working up his own designs, 
teaching himself the necessary graphic design skills while 
recovering from knee surgery – another skateboard-
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ing injury. He drew a lot of inspiration from wider pop 
culture, not just skate art. “I loved the Summer of Love 
poster art of bands like The Grateful Dead, Big Brother 
Holding Company, The Who, Jefferson Airplane, any-
thing that was at the Fillmore, really, during the ‘60s to 
‘70s. Artwork by Rick Gri¢n was definitely a favourite 
just to mention one.” Lewis started designing posters 
for his local skatepark when they held events, soon mov-
ing onto board graphics and logo designs. “Some of them 
never came to fruition, which is a shame. I tend not to do 
much nowadays because tattooing is my thing. I like to 
paint and draw, it’s just how it’s evolved.”

Again, the independent spirit remains front and centre 
with his design work. Lewis laments the blight of com-
mercialisation with very strong words for the hipsters 
and posers infiltrating the skateboarding scene. “Every-
one used to hate skateboarding and you would be jeered 
at, just like having tattoos. But those same people who 

THERE WAS A GUY WHO HAD 
A COUPLE OF RAMPS ON HIS 
PARENTS’ FARM, ONE OUTSIDE 
THAT WAS BUILT ON TOP OF A 
CAR AND ANOTHER IN A BARN. HE 
WAS PRETTY COOL, HE’D LET YOU 
SKATE THERE FOR FREE

would jeer are now wearing Vans shoes with their full 
sleeves and beards.” It’s something we see creeping into 
tattoo culture as well as skate culture, of course, with 
yet another wave of reality TV shows appearing on our 
screens, often showcasing the worst traits of the industry 
– the holiday tattoos and scratchers – as opposed to the 
art. Lewis shakes his head. “The world is a fucking weird 
and wonderful place. Everything I loved because it went 
against the norm gets fucked eventually. What’s next,” he 
laughs, “a ‘Skateboarding Tattoo disasters’ show?!”

Well, you heard it here first, folks. ¤
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UNITED PASSIONS
Last month, a major tattoo art exhibition opened at The National Maritime 

Museum in Falmouth. Beccy Rimmer speaks to four of its main curators and 
contributors – Dr. Matt Lodder, Lal Hardy, Alice Snape and Alex Binnie—

to find out why this event is an exciting turning point in our industry

100 Hands by Luke Hayes, portrait, NMMC March 2017
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“Ten years ago, an exhibition like this 
would have only taken place at a tattoo 
convention,” admits tattoo writer Alice 
Snape. In the last few years there have 

been two main tattoo art showcases that have taken 
place in the UK—at Somerset House and The Museum of 
London. “This was a new start for tattoos entering mu-
seum and gallery spaces,” explains Alice, “but for me, they 
merely scratched the surface.”

A new exhibition in Cornwall, ‘Tattoo: British Tattoo 
Art Revealed’, sees the largest gathering of tattoo arte-
facts and artwork ever assembled in the United Kingdom. 
It explores tattooing’s colourful history and attempts to 
represent the wealth of outstanding talent working in our 
country today. Its lead academic curator, art historian Dr. 
Matt Lodder from the University of Essex, admits that 
the exhibit is like none that have gone before. “I'm com-
ing at this from a place of deep love and respect,” he tells 
me, “rather than the prurient voyeurism with which other 
institutions around the world have approached this topic.” 
Having spent decades as a tattoo collector, Dr. Lodder has 
been able to gain the trust (and absorb the knowledge) of 
tattoo artists from all over the world. The 
result… this now huge physical represen-
tation of tattoo art that is true to the art-
form and those working within it.

The exhibition seeks to educate the 

public about the rich history of contem-
porary tattooing. In an industry that’s 
growing by the minute, now is the perfect 
time to stop and appreciate the tattooers 
who laid down the foundations that now 
support us. “I think it's always surprising 

how little people know about tattoo history,” confirms Dr. 
Lodder. “The media is constantly and breathlessly report-
ing on tattooing as if it has just emerged from nowhere. We 
want to show its deep and rich history and all of the magic 
and romance there is in talking about who has been tat-
tooed, and with what images.”

Dr. Lodder has been working with London-based tattoo-
ist Lal Hardy and tattoo collectors and historians Jimmie 
Skuse, Paul 'Rambo' Ramsbottom and William Robinson, 
to represent some of tattooing’s historical legends. This 
takes the form of various sections that display the work 
of Les Skuse and the Bristol Tattoo Club, Cash Cooper, 
George Burchett, Jessie Knight and a host of other artists. 
Also, keep an eye out for a life-sized replica of Lal’s first 
ever studio—from art-works and furniture to the exact de-
tails in the vintage wallpaper he remembers, the process 
has certainly been a trip down memory lane for him.

This documentation of tattooing’s history in the West-
ern world allows visitors to learn more about, what tattoo 
artist Alex Binnie describes as, the “technical-mastery” of 
traditional tattooing. With the constant emergence of new 
tattoo ‘trends’, many artists and enthusiasts believe that 2017 The Great Omi Lukey Hayes March 2017 NMMC

Mermaid of Zennor

Lal Hardy
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modern-day tattooing is losing its focus on 
“technique”. When the majority of tattoo fans 
today learn about the art-form via a smart-
phone screen, spending time at an exhibition 
like this will be nothing short of eye-opening 
for the majority of its visitors. “It’s trying to 
educate and show that tattooing is much more 
than they thought,” confirms Alex, “it’s not just 
something done in the past, on criminals and 
sailors, and now on rap stars… it has this enor-
mous history behind it.”

Even though there is a focus on representing 
past legends here, these curators and artists do 
not look solely to the past. Despite having seen, 
and played an important role in, the progres-
sion of an industry (from 1976 to the present 
day to be exact), Lal Hardy’s refreshing attitude 
actually glances to the future. “We can’t start to 
criticise tattooing or where it’s gone,” says Lal, 
“because… it’s a journey, and we were part of it.” 
This exhibition is not just a history lesson or an 
attempt to remember ‘how great the old days 
were’. It will seek to represent that journey of 
which Lal speaks—to appreciate past, present 
and future, together.

Alice Snape’s role in particular focuses on 
looking to the here and now. Having curated 
tattoo exhibitions before, the Things&Ink 
editor was the perfect person for Dr. Lodder to 
approach with one pretty substantial task—to 
showcase the tattoo artists of today. She’s been 
working with 100 of the most talented UK art-
ists who have each created an art-work in the 
form of tattooing a silicone arm.

“’The 100 Hands Project’ is a way of repre-

THE MEDIA IS CONSTANTLY AND 
BREATHLESSLY REPORTING ON TATTOOING AS 

IF IT HAS JUST EMERGED FROM NOWHERE

Even though there is a focus on representing 

Tihoti buttocks NMMC by Paul Abbitt

Tattoo exhibition 2017 Luke Hayes March

Matthew Houston Torso NMMC by Paul Abbitt

Photo credit Jessie Knight and Neil Hopkin-Thomas
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senting the three-dimensional, living nature 
of the tattoo,” tells Alice. “From black and 
grey and geometric, to neo-traditional and 
full-colour realism, the selection of hands rep-
resents the kind of work that tattoo collectors 
are currently getting inked onto their skin.” 
These identically-shaped arms show the vari-
ety of art being created in the UK today: “each 
work is completely original and unique,” she 
explains “and the motivation for each artist 
totally di¢erent.” An exhibition that attempts 
to accurately represent the sheer breadth of 
talent working today is truly ground-break-
ing—the first of its kind.

Whilst ‘The 100 Hands Project’ aims to be 
representational of the UK tattoo scene in its 
entirety, Alex’s contribution to the exhibit is 
much more personal to his own experiences 
as a tattoo artist. “My section is not an attempt 
to be entirely representational, like Alice’s,” 
he admits. The exhibition will pay homage to 
Alex’s previous tattoo studio, Into You. The 
East-London shop became a treasure trove of 
tattoo memorabilia over the years and it’s re-
cent closing and Alex’s re-location to Brighton 
(under the new shop name ‘1770’) was “perfect 

timing”, he says, for the opening of this exhibit.
This focus on celebrating Alex as one of the 

leading contributors to the contemporary UK 
tattoo scene sits alongside his own attempt to 
share the great work of his own peers. A sepa-
rate section shows, what he describes as, “work 
on other mediums by contemporary tattoo-
ists”. He approached twelve British tattoo 
names to make art-work that is displayed as 
a representation of that which can be created 
o¢ the skin. “It’s about working on something 
that’s quite unfamiliar,” he explains “tattooing 
is such a specific art-form and this is a little bit 
different from what [the artists] are used to 
doing.” The exhibit reminds us that tattooists 
are artists, and tattooing is custom art. “People 
forget that tattooing is always commissioned 
work,” Alex says, “Always. There’s no such 
thing as a tattoo that isn’t commissioned. You 
have to work within a brief, even if the brief is 
just the shape of their body.”

So we’ve looked to the past, the present—but 
what about the future? Alice confirms that 
January 2018 will not exactly be the end of 
this exciting showcase. “The contributing ‘100 
Hands’ artists are effectively donating their 
pieces to the NMMC's permanent collection,” 

IT’S TRYING TO EDUCATE AND SHOW THAT TATTOOING IS MUCH MORE 
THAN THEY THOUGHT
IT’S TRYING TO EDUCATE AND SHOW THAT TATTOOING IS MUCH MORE 

Photo Jessie Knight
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she explains. “They can be toured around the 
world and other museums as a whole installa-
tion, forever capturing contemporary tattoo 
culture, a snapshot of 2017 if you will.” This na-
tional venture doesn’t just seek to accurately 
represent tattoos, but find a responsible means 
to ensure these discussions are continued. 
Many of the curators agree that this particular 
exhibition could be “just the beginning” when 
it comes to the representation of tattoos in art 
environments. I certainly hope so.

Many communities in the tattoo industry 
today are dedicated to dispelling myths and 
encouraging “accessibility” when it comes 
to tattoo art—a word that these curators use 
time and time again throughout our inter-
views. For them, it’s important that an event 
of this kind “reflects the stories [the industry] 
wants to tell,” as Dr. Lodder puts it. As tattoo 
stories continue to be told in many di¢erent 
ways across multiple digital mediums, this 
exhibit aims to be true to our world and those 
who work within it. It challenges mis-concep-
tions and encourages open-minded attitudes.

In collating these interviews, even my own 
pre-conceptions have been challenged—this 
is not just an art exhibition that will showcase 
work from the past by some of the industry’s 
‘biggest’ names, as I had previously imagined… 
it stands for so much more. The individuals in-
volved display work with a selfless ambition to 
encourage change, appreciation and engage-

ment with this precious art-form that, in Alice’s 
words, “is so much more than just ‘designs’.”

Dr. Lodder echoes this: “the show ultimately 
functions, I think, as a kind of social history of 
Britain which transcends class, gender and so-
cial status, and which thus tells us something 
about what binds us together as a nation. The 
show tracks moments of exploration; colonial-
ism; war; tabloid fascination; celebrity culture 
of all kinds; the influence of popular music and 
advertising; the fascination with the new, the 
exotic and the far-away; of technological and 
artistic innovation; of attitudes towards wom-
en and of masculinity; of romance and fear and 
religious faith. It's a shockingly intimate por-
trait of this nation itself.”

An exhibition of this kind allows us to com-
mence important discussions about our pas-
sions for tattoos that are nothing short of 
long-term. Tattooing has evolved with us, and 
no doubt will continue to do so for the rest of 
our existence.

The exhibit ‘Tattoo: British Tattoo Art Re-
vealed’ closes 7th January 2018.

WE CAN’T START TO CRITICISE TATTOOING 
OR WHERE IT’S GONE BECAUSE IT’S A 
JOURNEY, AND WE WERE PART OF IT

Mermaid of Zennor

Photo credit - NMMC

Lal HardyAlice Snape. Photo credit Sasha ZyryaevDr Matt Lodder

she explains. “They can be toured around the 

Dr Matt Lodder

Photo credit Jessie Knight and Neil Hopkin-Thomas
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INSIDE
OUT

Beccy Rimmer talks to three Dis-nerds to explore why this particular 
animated subject matter is such a popular tattoo genre today

I don’t hold back emotions when writing these arti-
cles at the best of times. For the first time in forever, 
I’ll try to present you with an introduction to this 
piece that’s not—how shall I put it—filled with sheer 

giddiness. Nevertheless, be prepared...
I love Disney as much as the next noughties kid. I have a 

Pocahontas tattoo and am due to get my first Moana piece 
this week. Having a representation of what Disney stands 
for on my body is a unique feeling—unlike many other of 
my tattoo connections, its purpose isn’t to be individual or 
stand out, but to align myself with other fans who under-
stand my love of the brand. As the answers below success-
fully capture, these tattoos give us one last hope as adults… 

they allow us to externalise hidden internal feelings of 
pure innocence and joy that have been so easily forgotten. 
They allow us to become so close to what’s inside.

It appears I’m in good company. Disney tattoos have 
grown rapidly in popularity over the last five years and 
a simple Google search generates almost six million re-
sults on the subject. The films, characters and songs bring 
happiness into the lives of millions of people all over the 
world. I wonder—why is it so important for people, my-
self included, to ink their colourful connection to these 
shiny imaginary worlds on their bodies forever?

Selecting artists to interview for this exploration was 
no easy task. There are a ton of incredible tattooists who 

Mae La Roux Tiggy Toni Gwilliam
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specialise in creating art that concentrates 
on representing arguably the largest enter-
tainment company in the world. These three 
female tattooers create extraordinary Disney 
pieces—some really go the distance and tat-
too nothing but. They all have quite di�erent 
approaches to their work but capture Disney 
in all its beauty because of their own person-
al relationships to it. Here are their stories…
BECCY: Why do you think Disney tattoos 
are so popular at the moment?
MAE: I have this theory about the Disney 
boom in the tattoo community. People pour 
lots of money into their hobbies, especially 
in the fandom or nerd cultures, and Dis-
ney is definitely not exempt! All of the kids 
from the 80s and 90s are now finally are old 
enough to get tattooed and have legitimate 
jobs to pay for them! It makes so much sense 
right?! Disney is just so impactful in the way 
it tells very relatable stories that touch our 
hearts and feed our souls. They have been 
passed down from generation to generation, 
watched with family and friends, and that 
yields an even larger sense of attachment to 
these stories and characters. In many cases, 
the client can feel closer to their loved ones, 
living and passed, through their tattoo and in 
many ways this provides warmth, happiness, 

comfort and often therapeutic relief.
TIGGY: Disney has been around a long time 
and it’s impossible to avoid it. Many of the 
people coming to get tattoos from me have 
grown up with Disney. I’m always surprised 
when I meet someone who hasn’t seen a sin-
gle movie! It’s just a hugely influential brand–
the animation is always stunning, the artist-
ry and love that goes into each movie, each 
character is always apparent which makes 
them so timeless. No matter how many new 
movies come out, you’ll always love the Dis-
ney movies you grew up with and they are 
as gorgeous today as they were the day they 
were first released. I think this is why people 
choose to put the characters on their body. 
When you’re 80 you can still look at your tat-
too of Mickey or Tigger and have those same 
fond feelings as when you first watched the 
cartoon. With the amount of Disney movies 
out there covering all themes, cultures and 
issues, I feel that there is always a character, 
object or design that will stick with a person. 
TONI: I think people can tend to be too seri-
ous when it comes to having tattoos, worry-
ing about what they will look like in years to 
come or how others will perceive them. Dis-
ney allows us to be fun! Choosing a favourite 
character or film can evoke heartfelt memo-

Who: Miss Mae La Roux
Tattooing: 11 years
Where: The Painted Lady, 
Visalia, California, USA
Fun Facts:
•  Mae runs a private (Disney-

wallpapered!) studio where 
clients can watch Disney 
films whilst getting tattooed

•  Her work raises money 
for various charities 
and foundations

•  She embraces vintage 
culture to celebrate how 
it must have felt to enjoy 
Disney when it first began 
and the parks first opened

Instagram: @missmaelaroux
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Work on this page by Mae La Roux
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ries and that piece of art makes you smile for 
years to come.
BECCY: What is your own approach to cre-
ating Disney tattoos?
TONI: With any tattoo, the artist will always 
make it their own. Five artists could all tattoo 
Belle but they will all di�er, and that’s the fun 
part! I always try and add a little sparkle here 
and there, a few little glittery e�ect hearts. I 
love to be cute and girly with my designs and 
make sure they’re nice and bright to stand 
out. Every artist has a different preference 
but I personally like to keep them close to 
their original concept.
TIGGY: For me, it always depends on my 
client and what they want, also what they’re 
willing to let me do. I do think it’s important to 
stay true to the original character designs, as 
the Disney look and style is what makes it Dis-
ney. I think it’s so important to make sure that 
the characters look as they do—it can be easy 
to mess up a tiny detail and then it just seems 
like a bad copy of Disney. Doing justice to the 
amazing creative and artistic work of the orig-
inal designers is really important to me.
MAE: Disney imagery is very pure in my 
eyes—I never change them anatomically. 
However, Disney isn't merely tracing char-
acters and I put personal touches into each 

piece.  My signature concept recently has 
been to take the characters and make them 
look like modern park visitors, by having at-
tractions subtly in the background, having 
them decked out in park-gear like Mickey 
ears or holding a classic Disneyland treat. As 
someone who is so prone to stress and anxi-
ety I do everything I can to find joy in my 
work. I love to have a sense of humour and 
irony in my designs. I like to really encapsu-
late what that character stands for. I’m con-
stantly striving to innovate and grow in my 
process and bring something new to the ta-
ble. I’m very methodical about why I add or 
do not add details—everything must serve a 
purpose. I pour every ounce of personal pas-
sion I have for Disney into each tattoo. You 
aren't just buying a tattoo, you're taking 
home a part of my soul. When one truly con-
nects to their craft as I do with the Disney 
spirit, everything just comes natural. When 
you are passionate and 100% immersed in 
what you are doing, it’s like breathing. Disney 
is in every beat of my heart.
BECCY: What is your own personal connec-
tion to all things Disney?
TIGGY: I’ve always loved Disney. My bed-
room was covered in Mickey Mouse as a baby 
and my first spoken word was ‘mouse’! I grew 

Who: Tiggy
Tattooing: 3.5 years
Where: Owner of Briar 
Rose Tattoo, London, UK
Fun Facts:
•  Before commencing a career 

in tattooing, Tiggy was a 
(professionally trained) 
computer games designer

•  She says picking a favourite 
Disney film is impossible and 
is like being asked to choose 
between your own children

•  At the moment she’s 
loving Moana and feels 
a connection to Disney’s 
newest heroine as her partner 
is from New Zealand

Instagram: @tiggytattoos

Who: Tiggy

Work on this page by Tiggy
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up watching Disney with my family, we had 
all of the VHS tapes, and whenever it was 
cold and windy outside my mother would 
put on Winnie the Pooh. My name, Tiggy, is 
actually a pet name from when I was a kid 
too. I used to bounce around the house a lot, 
like Tigger. As an adult, I find the films com-
forting. I always watch them when I feel like I 
need an extra boost of happy in my life. I love 
the songs and sing them endlessly. Disney is a 
happy place for me, be it the stories, the char-
acters or the music—they are the films I turn 
to when I need a pick-me-up. 
TONI: Disney is like a great big hug for your 
soul. Disney allows us to stay young and fun 
forever, to get lost in the magic of fantasy and 
to share these memories with generations to 
come. I can remember being 9 or 10 years old 
and drawing with my Dad on a Sunday after-
noon, a Disney film would be on in the back-
ground and I would be in awe of how beauti-
fully visual it was. I have developed in a style 
in which colour and fun is the main element—
bright, happy, cheerful tattoos. A woman once 
said to me that she wanted a Disney tattoo but 
felt like she was too old. Hearing that com-
ment made me put down my machine—no 
one is too old for Disney, no one! That woman is 
now 75% of the way through her Disney sleeve 
and she loves it. Disney—what’s not to love?
MAE: I have a very personal connection to 

Disney because of my experiences at Disney-
land as an adult and what spiritual and emo-
tional voids it filled in my life. I had a fairly tu-
multuous childhood and have unintentionally 
blocked out a great deal of it from my memo-
ry. My first visit several years ago was very bit-
tersweet as suddenly all of these lost memo-
ries began to return to me. It was a surreal and 
painful experience but also brought me such 
tremendous joy to relieve the memories I had 
lost. It was like Walt had me wrapped up in the 
warmth of a father’s embrace. From that mo-
ment, Disneyland was the one place untainted 
by the demons of my past and present and al-
lowed me to reclaim the purity that was once 
stolen from me. Countless others share simi-
lar stories to mine. They derive the same child-
like wonder and find refuge from the darkness 
of the world in this place where you can shed 
the burdens of their lives, and simply feel free. 
This is exactly why I have chosen to devote my 
life’s work to creating Disney tattoos. Walt said 
it best on Disneyland’s opening day…

“To all who come to this happy place, wel-
come. Disneyland is your land. Here, age relives 
fond memories of the past, and here youth may 
savour the challenge and promise of the fu-
ture. Disneyland is dedicated to the ideals, the 
dreams, and the hard facts that have created 
America, with the hope that it will be a source 
of joy and inspiration to all the world.” ¡

Who: Toni Gwilliam
Tattooing: 7 Years
Where: Her own studio 
in Worcester, UK
Fun Facts:
•  If she had to pick a 

favourite Disney film it 
would be Snow White

•  She never takes the classic 
Disney imagery out of 
context with her tattoos (“I’d 
never do a Zombie Ariel or 
Tattooed Minnie Mouse!”)

•  Mickey Mouse was one of the 
first things her dad taught her 
to draw and she spent years 
trying to perfect him on the 
back of her school books

Instagram: @
tattoosbytonigwilliam

like Tigger. As an adult, I find the films com
forting. I always watch them when I feel like I 

the songs and sing them endlessly. Disney is a 
happy place for me, be it the stories, the char

to when I need a pick-me-up. 

forever, to get lost in the magic of fantasy and 
to share these memories with generations to 

Who: Toni Gwilliam

Work on this page by Toni Gwilliam
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In 1988 I learned to tattoo at Ernie 
White’s Tattoo Factory in Butler, New 
Jersey. Ernie taught me a lot about eth-
ics and how important it is to your cli-

ents’ welfare to make sure that they are happy 
and that you do a nice, clean job

He always said, “If a tattoo isn’t gonna look 
good in 10 years, then it’s not a tattoo.” Breath-
ing room and contrast, things like that mat-
tered. He wasn’t much of an artist but he did 
do a nice, clean tattoo for his era. I still have 
the mindset that, no matter how artistically 
well a tattoo is done, I look to see what is go-
ing to happen when the aging process sets in. 

Oftentimes, sadly, I can see that it wasn’t 
considered in the tattoo, whether because 
of a lack of knowledge or a lack of concern…
where it is more about getting that tattoo in 
your portfolio than it is about how it is going 
to look in ten years. Unfortunately, that is 
something I see more of now than I used to, 
but then, there is a lot of amazing work going 
on out there. I am happy to see the artistic 

This piece originally appeared in Tattoo 
Master a year or so back, which is about as 
long as we have been chewing over whether 

to reprint it here or not. The audience 
for such a piece is mostly other tattoo 

artists but the message is one we consider 
important that’s for sure. Besides, it’s Paul 

Booth and he can do whatever he wants:

THE
BOOTH
MANIFESTO
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flow that is happening in tattooing now. It 
is exciting to see what is being done on skin 
when it is a properly done tattoo. The tattoo 
industry has made great advancements both 
in the tools and the artistic approach. 

Old rules have been broken; some of them 
should not have been and some of them have 
been great as a result. Rules of longevity, for 
example, are important rules to keep. Other 
rules from traditional work back in the day, 
like shading away from the lines, was im-
portant so that the tattoo had breathing 
room during the aging process. That doesn’t 
happen anymore…and I remember when it 
changed. I was even involved in doing it dif-
ferently myself. Shading up to the lines and 
creating more 3-dimensional forms made a 
lot of sense to me. I remember breaking that 
rule I always felt that as long as the contrast 
remains in place, or that contrast exists, you 
have a tattoo that will age well. 

When the detail fades away, the contrast 
will soften, but it will still be there. The light 
and the dark will remain light and dark. The 
middle tones get blurry and the detail fades 
away. Breathing room is created by develop-
ing a level of contrast in the light and shadow.

I think the big di�erence between creating 
art on someone’s body and creating art on 
canvas is simply the obvious…with a canvas 
you have a flat surface which you are trying to 
turn into a 3 dimensional form and with skin 
you are creating on a 3-dimensional form as 
your canvas. My goals are to create tattoo 
art that works with the musculature and de-
forms the body through its composition and 
light and shade, thereby visually altering the 
musculature of the person. That is one of the 
things I remain intrigued with in tattooing…
the manipulation through the visual art.

On a canvas, just like on skin, I am think-
ing beyond the scope of the surface and be-
yond the edges of the painting…things that 
you only see part of, or don’t see at all, exist 

Last Rites, NYC
In 1998, Paul Booth opened up Last Rites Tattoo Theatre in 
New York City. With some of the finest tattoo artists in the 
world, Last Rites quickly became one of the best studios 
to get inked and a legendary destination for fans and 
advocates of Paul’s Dark Dominion. In 2007, Paul expanded 
his artistic and professional scope and opened his first 
dark art gallery, aptly named Last Rites Gallery. Under one 
roof, Paul’s artistic passions coalesced and birthed a haven 
for those who resonate with darker aesthetics. Last Rites 
Tattoo Theatre & Gallery provides its patron with a sensory 
experience. Booth created an immersive world in which 
guests can view the best of dark art, some of the best 
tattoo artists at work and an atmosphere unlike any other.



in paintings nonetheless. 
For example, subject matter could be staring o� 

the painting, horrified at something and the view-
er doesn’t know at what. The whole scope beyond 
the edges exists and you kind of have to mentally 
paint that. On skin, however, it is the shape of the 
body as well as the shape of the individual mus-
cles. It is not just making a tattoo fit a muscle or a 
series of muscles; it is about how it trails o� of the 
body as well. It is the same principle.

On skin you have to consider the physical 
movement. Movement is important as in how 
that tattoo moves with the body. It is about how 
the tattoo reacts to the stretching and pulling as 
the body moves. The tattoo has a symbiotic rela-
tionship with the body and should move with it 
like it was always meant to be there. For me, this 
is what brings tattoo art to life.

Another difference between tattooing and 
painting is that with a painting, it is all you to 
express whatever you want, in whichever way. 
With a tattoo, you are collaborating with your 
canvas. The people that come to me for tattoo 
art are looking for my style. They are looking for 
something dark, often aggressive. That is what 
they are looking for, but I still pick their brains 
and make sure they are ready to wear it. It is, 
in fact, more aggressive, bold and striking than 
what people, the viewer, is generally used to. 

You have to think about the welfare of the cli-
ent…your canvas. That person is ready to wear 
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On skin you have 
to consider the 
physical movement



Art Fusion
The AFE project was 
conceived in the mind of 
Paul and got off the ground 
in 2000 with his co-founder 
Filip Leu. What started as a 
collaborative tattoo between 
Paul and Filip, quickly turned 
into a travelling charcoal 
& coal art collaboration 
between the two artists. 
Soon more artists joined in 
and the project evolved into 
a scenario where five artists 
worked on five different 
canvases, whereby every five 
minutes they would switch 
places and continue with 
the creation, until roughly 2 
hours had passed. Two years 
later, 2002, camps were 
started to educate tattooists 
further in fine art and 
collaboration. In 2007, a DVD 
was released showcasing 
The ArtFusion Experiment, 
winning an award for 
Outstanding Achievement in 
Filmmaking at the Newport 
Beach Film Festival. 

your art for the rest of their life. You have to remember you 
are tattooing for them, as much as you are tattooing for 
yourself. I think that is important ethically. I think, some-
times people forget that. Nonetheless, I can’t always express 
exactly what I want, because that would be selfish in that 
situation. People do give me free reign quite a bit, but I still 
need an idea of what they are ready to wear. Perhaps what 
I want to do that day is way too extreme for that person to 
handle. I could not, with all conscience, have that disregard.

In some ways tattooing can be an addiction for people. 
Though addiction might not be the right word because I don’t 
think it is really an addiction, as much as an inherent need. If 
you got a tattoo that you want to represent a part of you and 
symbolise something, then you get that tattoo and, inevitably, 
feel empowered by it. You want more of that empowerment.

The pain and the endurance of getting tattooed is a rush, 
especially as the endorphins kick in. The whole process of 
tattooing, including the pain, is very important. The pain 
is special because it is something you have endured. Con-
quered. You kind of get a high from that.

In the past, as we all know, the public viewed tattooing as 
undesirable and just for criminals and such. It wasn’t con-
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I am happy to see 
the artistic flow 
that is happening 
in tattooing now



being judged by my ink. I hate that now I can’t scare lit-
tle old ladies anymore. I miss that. Maybe someone out 
there can relate to me but I had a friend, by the name of 
Durb Morrison, who once said in a magazine interview, 
“A tattoo on your face or your neck used to mean ‘get 
the fuck away from me.’ Now it means ‘let me read you a 
poem about my vegan bicycle…’ I have to agree with that. 
I guess I am old school, but I like scaring that little old 
lady in the grocery store. I always will.

I come from an age in tattooing where there was a 
brotherhood. I travelled around the world and my best 
friends were from other countries, still are. That is some-
thing that still exists, but it is not as strong. There are 
more cliques and ‘me, me, me’ social behaviours. There is 
more ‘every man for himself’ kind of attitude than there 
used to be. I am being the grumpy old man here, I know 
this, but I think all the other grumpy old men out there 
might agree with me. The industry has definitely changed 
and has taken a turn…in some ways for the worse. 

On the other hand, the artistic aspect is increasing 
and getting better. There is work out there now that just 
blows me away. There is also work displayed out there 
that is photo-shopped, or freshly unhealed, therefore the 
public does not realise the truth of what is being shown. 
This creates a preconceived notion of what a tattoo is 
and a tendency to compare artists based on work that is 
not actually real. I am not saying that this is the big prob-
lem in the tattoo world now, but it is certainly a growing 
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sidered an art form really, except to some of the tattooers 
of course. You have guys like Greg Irons who approached 
it as an art form in the very early days. He was an artist 
before his time and looking at his work in various books 
inspired me greatly in my early years. 

There have even been legal cases where the tattooed indi-
vidual has been discriminated against in the workplace be-
cause of their ink…and won. This sort of thing is finally hap-
pening now. We are living in an age where self-expression 
is gaining importance. It is getting increasingly di�cult in 
society today to not feel like just another number. As tattoos 
are really the ultimate form of self-expression, it is no won-
der they are gaining popularity. And I say, if you don’t like it, 
don’t look at it…but, don’t dare judge me by my ink.

It is kind of ironic that in my rebellion I always liked 

The pain is special 
because it is 
something you 
have endured



problem. Some of the work I see on the internet has been oversat-
urated in Photoshop, whether it is brightness of colour, density of 
black, or it is fresh (so, of course, everything is alive).  Then you see 
that same tattoo a year later and half of it is fallen out… then what?

I think that if you are always trying to do your best, everything 
you have done will get dated. Between works I did 15-20 years ago 
and work I am doing now, I would like to think my recent work 
is better. What artist wouldn’t hope for that? I am very critical of 
my work, so I often don’t really love it. I always look at it and say, 
“I woulda, shoulda, coulda done this, this and this.” But I say that 
about everything. When I feel that I have done my best and it has 
reached completion, then I tell my clients that the tattoo is fin-
ished. Five years down the road I might look back and say, “Shoul-
da done this!” I know clients don’t like to hear that kind of talk 
because it is important to hear that the artist loves what they have 
tattooed on them. You have to understand that when an artist is 
hyper-critical of his work, he is never going to really like it. And it 
is not about the artist liking it as much as it is about the client lik-
ing it. The artist is always going to try to achieve better, hopefully, 
and you have to let him or her grow. As a client, you are a piece of 
the puzzle along the road for that artist.

When the tattoo achieves its purpose, especially if it is something 
symbolic for the client, it means something and I hopefully nailed 
it for them…I get a sense of reward. I feel good. I feel rewarded be-
cause my intent and my purpose is to connect. You bond with your 
client to a degree and you become friends, especially over time. It is 
inevitable. In that time you are trying to help them with something, 
whether it is getting a cool looking tattoo that they can show o� to 

their friends, or some therapy treatment…which-
ever it may be, you are a part of it now. I want 
them to like it. When they like it, that is great, but 
when it is heavy duty for them and sometimes 
even life-changing, I cannot help but feel like I 
have done something decent. Then there is that 
degree of having a sense of purpose in life.

My optimism and my pessimism are a strange 
mix. The pessimism comes first and then there is 
some hint of optimism underneath it. I always end 
up there. There is a positive side to what I do and 
how I approach it. As I have said before, you can 
find the positive in anything, just like you can the 
negative. There are always the two that coexist.

I do feel that my work has evolved over the 
years, in the sense of refined technique and the 
way that I texture my lighting and such. I like 
to think it has improved. I do like to look back 
from time to time and see growth and to discover 
where I am now from where I was then. 

Hopefully, that will continue. ¦

Last Rites Tattoo Theatre
325 West 38th Street, New York City, USA
Tel: 212-529-0666
Web: www.lastrites.tv
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With a tattoo, you 
are collaborating 
with your canvas
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What would happen if you took a flash design, limited the number of people 
who could have it tattooed to six and asked those being inked to do so in front 

of a crowd at a fine arts museum? That’s exactly what Gagosian Gallery (an 
institution known for displaying and selling some of the most prestigious 

contemporary art in the world) recently set out to discover with a wonderfully 
unexpected installation titled FLASH FLASH FLASH: An Exhibition as Tattoo Parlor

Setting up a makeshift tattoo studio manned by 
Christina Harris and Louis Perez III of Mark 
Mahoney's Shamrock Social Club at LA’s Mu-
seum of Contemporary Art, Gagosian recently 

orchestrated an event that blurred the lines between fine 
art and tattoo art in a truly unique way. 

Taking place during Printed Matter's Los Angeles Art 
Book Fair, the exhibition enlisted the help of some of to-
day’s most exciting artists — Kenneth Anger, The Haas 
Brothers, Mark Mothersbaugh, Sterling Ruby, Analia 
Saban and Henry Taylor — and gave each of them carte 
blanche to create a flash design, which art collectors 
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Artist Spotlight: Analia Saban
“I come from a Jewish 
background, so the idea of a 
tattoo is quite taboo,” admits 
Argentina-born, LA-based 
contemporary artist Analia 
Saban. “The idea of having my 
work as a tattoo made me think 
about the ethical issues I grew 
up with — you can get kicked 
out of a Jewish cemetery for 
having one or be put together 
with the suicides — but then 
I thought of my community in 
Los Angeles and the amount 
of tattoos I see that are very 
creative and I decided to 
take on the challenge.”
Saban’s FLASH FLASH FLASH 
contribution highlighted 
the intricate inner workings 
of a pocket watch, which 
she thought “would work 
well on skin because of 
our personal relationship 
with time, the wearing of a 
watch and the existential 
implications of ageing.”

“It’s been one of the most 
thrilling feelings to think 
that the work was inked on 
someone’s skin for that person’s 
life,” she adds, pointing out 
that “there has always been 
a relationship between art 
and tattoos since antiquity. 
Some of the most important 
documents, drawings, etc. 
are made on animal skin. It’s 
a very archival material.”
Given the opportunity to 
choose any artist to create a 
custom tattoo design for her, 
Saban says she “would ask 
Leonardo da Vinci to draw one 
of his studies for flying, either 
a helicopter or a pair of wings. 
I think flying is one of the most 
important achievements of our 
generation and I just love the 
quality of his line drawings.”

could then get tattooed at the museum. 
“Every FLASH FLASH FLASH: An Exhibi-

tion as Tattoo Parlor tattoo is permanently 
hand-numbered in an edition of six, authenti-
cated by Gagosian and will eventually be pub-
lished in the project's Catalogue Raisonne,” 
explains the show’s curator, Benjamin Lee 
Ritchie Handler.    

Presented with a concept this damn cool, 
we wasted no time setting up a proper chat 
with Handler who kicked things off by re-
vealing that his “favourite pieces of art are 

risky and force the viewer to reconsider 
their relationship to the world around them. 
A great tattoo permanently changes one’s 
body and forces the world to reconsider its 
relationship to you.” On that note, we were 
o� to the races. 

PERMANENT ATTRACTION 
“I’ve long been interested in the notion of 
permanence as it relates to di�erent realms 
of the art world,” reveals Handler. “For a mu-
seum to be a museum, it has to have a per-
manent collection, but on closer inspection, 
the ‘permanence’ rings a little hollow. Only 
a fraction of any museum's permanent col-
lection is ever on view, things are constantly 
moved from gallery to gallery or loaned out 
and objects in permanent collections are 
mostly kept in storage, permanently invis-
ible to patrons.”

Tattoos, on the other hand, “represent an 
inescapable permanence to their collectors. 
Once the needle is set to skin, the body is left 
with an indelible artwork until it expires. An 
institution spending millions of dollars on a 
painting is less of a permanent commitment 
than your friend carving a drawing into your 
thigh with a guitar string and some India ink.” 

First unveiled at NYC’s Museum of Mod-
ern Art last year during the 2016 New York 
Art Book Fair, FLASH FLASH FLASH was 
an instant success, as 36 seriously lucky folks 
were tattooed with designs from Devendra 
Banhart, Genesis Breyer P-Orridge, Doug-
las Gordon, Kim Gordon, Max Hooper Sch-
neider and Richard Wright. The response 

Analia Saban

Kenneth Anger
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Artist Spotlight: Nikolai Haas
“I didn’t need any convincing,” 
starts Nikolai Haas, one half 
of The Haas Brothers (the 
other half is his twin brother, 
Simon), an artistic duo known 
for creating everything from 
unique furniture to masks for 
Lady Gaga. “Definitions of art 
and placement in categories 
are usually done by the people 
that are critiquing and not 
creating. I have no want or need 
to prove or disprove someone 
else’s categorisation.”
Opting to go the personal route 
for his design, Haas reveals: 
“I gave myself a tattoo last 
summer that really marked a 
big moment in my life. I’ve really 
enjoyed having it on my arm, 
so I redrew it for FLASH FLASH 
FLASH so that other people 
could have it. I love leaving my 
mark on people. It’s a pretty big 
honour for somebody to want 
to put my work on them!” 
Who is one dream artist he’d 
recruit to design a tattoo for 
him? “Keith Haring because 
I think his work is beautifully 
graphic in a way that would 
lend itself perfectly to a tattoo,” 
says Haas. “Plus, I think he’s 
a total badass. His work was 
not only rad, it was engaged 
in community and supported 
the world that he engaged in.”

was so overwhelmingly positive, in fact, that 
Gagosian decided to recreate the exhibition at 
Printed Matter’s Los Angeles event just a few 
months later and showcase a whole new set of 
artwork, artists and tattooers. 

What made these particular book fairs the 
perfect hosts for FLASH FLASH FLASH? 
As the “purest of the fine art fairs happen-
ing today, they're all about art for art's sake,” 
says Handler. “Nobody's getting rich through 
the zines/books/prints/totes being sold and 
Kanye West isn't hosting any all-you-can-
drink champagne parties sponsored by Ver-
sace in the after hours.”

“Every table, booth and project space is 
the result of something someone is really 
passionate about and the attendees are simi-
larly passionate about the wares being sold. 
There's a high level of engagement between 
the people at the fair and the art and art 
books being o�ered; the fairs themselves be-
come a kind of macro art intervention.” 

And although Gagosian’s involvement may 
initially seem surprising, given that they’re 
an institution that’s “best known for its big 
white cubes,” Handler is quick to point out 
that it also boasts “an established history of 

hosting some very radical interventions, per-
formances and performative artworks. The 
nature of the fairs o�ered us a unique oppor-
tunity to let our freak flag fly and engage and 
educate patrons about the edgier side of the 
gallery's history.”

LEGENDS FROM EAST AND WEST 
Each FLASH FLASH FLASH exhibition re-
cruited its own set of artists known for work-
ing in mediums other than tattooing and 
asked them to create flash, which local tat-
tooers then turned into permanent works of 
art on skin. 

When it came to choosing said artists, Han-
dler and colleague Aaron Moulton kept in 
mind “the countercultural spirit” of the book 

Douglas Gordon

Max Hooper Schneider



 S K I N  D E E P  M A G A Z I N E  •  6 7

fairs and “considered artists we'd want on our bodies who 
would appreciate and toy with the concept.”

The killer designs at LA’s exhibition ended up includ-
ing a sinister musical sigil from Kenneth Anger, a dolphin 
stripper from Max Hooper Schneider and the inner work-
ings of a pocket watch, courtesy of Analia Saban. Mean-
while, “compulsively creative multimedia genius Mark 
Mothersbaugh gave us a cockroach—a creature that could 
survive a nuclear holocaust—being forced to reckon with 
its own mortality” and Breyer P-Orridge delivered “their 
late German Shepherd, Tannith, barking.” 

A design that’s “incredibly personal, as they have a 
similar version of the image tattooed next to their pe-
nis. It looks like it’s about to chomp it o� and serves as 
a reminder of their own impermanent gender and that 
while bodies may fail and perish, love can be a constant,” 
explains Handler. “P-Orridge is a Pandrogyne who set 

about becoming the same person as their partner, Lady 
Jaye P-Orridge, who passed in 2007.”

Once commissioning the flash itself was crossed o� the 
list, Handler and Moulton set out to find tattooers who 
would translate the event’s namesake art from paper to 
skin. In New York City, Fernando Lions and Gillian Gold-
stein brought their classic East Coast flash style to the 
table. Meanwhile, in Los Angeles, Tina Harris and LPIII 
showed o� “the fine single-needle West Coast style popu-
larised by Mark Mahoney” who can best be described as 
a “legend.”

“His imprint on the cultural landscape is just as indel-
ible as any of his tattoos,” says Handler. “Brian Roettinger 
(the graphic designer for the FFF logo, books and post-
ers) is an old buddy of mine from when we were both ac-
tive in the 1990s Southern California punk and hardcore 
scene and he’s close with Louis Perez III, an artist at the 
shop who has a similar background.” 

“Brian, who’s one of the main reasons these exhibi-
tions were such a success, introduced me to Louie and 
we became fast friends—hardcore kids stick together!” 
he laughs. “Louie received Mark’s blessing to participate 
and Mark even spoke on a Gagosian-sponsored panel on 
Body Publishing we put together prior to the LA version 
of the exhibition.”

LIMITED EDITION INK 
From the artists to the collectors, FLASH FLASH FLASH 
has received amazing feedback from everyone involved. 
“All of our tattooists were really excited about the project 
and when Flyrite Tattoo and Shamrock Social Club have 
your back, it’s pretty diªcult for anyone to fuck with you,” 
says Handler. “The response has been overwhelmingly 

Kim Gordon



6 8  •  S K I N  D E E P  M A G A Z I N E

positive from all sides.”
“I hope this project legitimised the art form to some fine 

art skeptics,” he continues. “It was surprising to me, but 
about half of the people who purchased tattoos had never 
had anything inked on their bodies before. It makes sense 
that a blue chip gallery booth at an art book fair would be 
less threatening to contemporary art enthusiasts lacking 
ink than a tattoo parlor blasting Master of Puppets.”

And despite the differences the fine art and tattoo 
worlds may conjure up upon first thought, as Handler 
points out, “tattooing and the marking of the body have 
long been part of the canon of contemporary art.”

From Piero Manzoni who “declared several women 
living artworks by signing multiple nude bodies with his 
Sculture viventi in 1961” to Santiago Sierra who, in 2000, 
“paid four prostitutes the cost of a hit of heroin to tattoo 
a line on their backs in his film 160 cm Line Tattooed on 4 
People” and Piero Golia’s Tattoo for which he “hired a tat-
tooist to permanently ink a back-sized portrait of himself 

on a willing subject above a banner that read ‘PIERO, MY 
IDOL’ in 2001.”  

FLASH FLASH FLASH is the latest addition to that list 
and Handler admits it’s important for him that it “be con-
sidered an exhibition of fine art first and foremost. You'd be 
hard-pressed to find a fine art collector who is not conscious 
of the provenance of the work hanging on the walls of their 
home. Tattoo collectors are no di�erent. Each tattoo has a 
provenance and story of what inspired its owner to make it 
permanent, but the tattoos themselves are usually adminis-
tered in the back of a tattoo parlor, out of sight to the public.”

“With FLASH FLASH FLASH, the tattooist and the tat-
tooee are the exhibition, so the tattoo parlour is the initial 
stage of the exhibition. The provenance then becomes a 
permanent part of the owner's story — "I got this in front 
of a thousand people at MoMA PS1 or the Geffen Con-
temporary at MOCA"—and the tattooed images become 
a lasting semaphore for the exhibition experience.” 

When all was said and done, “72 art book fair attendees 
became permanent parts of the installation. Each of them 
walked home with a piece of art history permanently em-
blazoned on their bodies,” says Handler. “I hope they all 
enjoy recounting the story of how they received their fine 
art tattoos and the nature of our booths.” 

In case you’re wondering, yes, our curator friend was 
one of those 72 individuals. He got Kim Gordon’s chair 
design (edition 1/6) tattooed on one arm in NYC and 
Analia Saban’s pocket watch (edition 6/6) tattooed on the 
other in LA.

As wonderful as the outcome of FLASH FLASH FLASH 
has been, however, we’re bummed to say that Handler 
plans to retire the concept “after installing a mini version 
of the parlor at a one-year anniversary party for the San 
Francisco Museum of Modern Art’s redesign. But I’ll keep 
pitching tattoo ideas as long as there’s open real estate on 
my body — these are a lot of fun!” ®

Henry Taylor



Email: sewinlove85@gmail.com   Tel: 07714 439863

www.sewin-love.co.uk
Email: sewinlove85@gmail.com   Tel: 07714 439863

Homemade range of products in a “vintage style” with
original tattooist and artist designed fabrics,  

you can also get you’re own bespoke garment.



The

SERPENTS
of

BIENVILLE
The Transformative Tattoo

7 0  •  S K I N  D E E P  M A G A Z I N E

W
or

ds
/I

m
ag

es
: S

ea
n 

H
er

m
an

serpentsofbienville.com  seanherman.com   theserpentsofbienville   SerpentSean

One of my favourite memories from growing up is skateboarding at 
the beach on the Alabama Gulf Coast. I wasn’t much of a vert or 
ramp skater, but I felt like I was part of an elite club, skating on 

this mini ramp growing up out the sand, listening to the Descendants 
album ‘Somery' on repeat



The ramp was owned by Chris Cumbie, a then 
21 year old skate punk that was willing to let a 
bunch of sweaty beach rat 12 year olds skate-
board on his mini ramp. It wasn’t until recently 

that I realised how much those summer days changed 
my life, and really shaped the direction it would go. Chris 
introduced us to so many things that are staples in punk 
rock/DIY culture, but most importantly he showed us ac-
ceptance. A lot of us came from homes that weren’t neces-
sarily good places to be, places that were di�cult to try to 
find a positive identity. Chris drove us around, spot to spot, 
skating with us, putting us on his level. In those summers 
we felt like we were exactly where we were supposed to 
be. Those summers are part of what led me into tattooing, 
even though I didn’t realise it at the time.

Over the years priorities changed, 
and eventually I left my beautiful beach 
home. I was fortunate to get into tattoo-
ing at a young age, and it quickly became 
the centre of my life. Traveling around 
the world, I longed for the place I called 
home, eventually moving back to Ala-
bama’s sandy shores to take care of family. 
Upon my return, Chris reached out to me 
to get tattooed, and we reconnected. That 
tattoo meant so much to me to get to do, 
and in creating that piece, I could thank 
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him for everything he did for me so many years ago. We 
didn’t really talk about what he was going to get specifi-
cally, so I had a piece drawn up for his chest. I had to create 
something that would reflect him, and something to say 
thank you. That first appointment he brought me a piece 
of art he had made for me, from found objects, and it was 
amazing. I remember being out at his car and looking at 
this awesome piece of art. He created a skull with antlers, 
wings, and this amazing little tattoo machine in the cor-

ner. Even then, Chris took the time to build 
his own version of a tattoo machine from 
the ground up. It was amazing, even more 
so because I drew a skull, with antlers, and 
wings for his chest. Eerie, I know. We were 
both astounded at how the universe works, 
because both of the pieces we had for each 
other looked so similar, but we never 
talked about it beforehand.   

When talking about getting tattooed 
that day, Chris says, “He (Sean) showed me 
the drawing he had done and I was blown 
away. Not only because it was amazing and 

THAT FIRST APPOINTMENT HE 
BROUGHT ME A PIECE OF ART HE 
HAD MADE FOR ME, FROM FOUND 
OBJECTS, AND IT WAS AMAZING

Chris Cumbie and Harriet Shade
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EVEN THEN, CHRIS TOOK THE TIME TO BUILD HIS OWN VERSION OF 
A TATTOO MACHINE FROM THE GROUND UP

fit my personality to the core, but because I had brought 
with me a piece of art that I had made for him that was 
eerily similar to his design. Both were winged skulls with 
antlers and neither of us had any idea about what the oth-
er had been working on. It just deepened our connection 
and he immediately got to work on what is still one of my 
most prized and meaningful tattoos. With every tattoo 
that he has done on me since, our connection continues 
to grow stronger. “

To this day we both grin when we get to tell the story.
At the time, he was working by day doing carpentry and 

tile work. In his o� time, he was teaching himself to cre-
ate art. At that point he didn’t consider himself an artist, 
and the piece he gave to me was one of the first pieces he 
had made, in his eyes he was just having fun. I remem-
ber telling him, “Quit your job, because you could easily 
do this full time. This is amazing.” Chris started getting 
tattooed more and more by me, eventually covering his 
forearms, the beginning of what some refer to as “job 
stoppers”. Tattooing began to represent the world that 
Chris knew he wanted to be in, and it was an honour for 
me to help him show that. With every tattoo session I 
could see Chris’s attitude changing.  He was wearing his 
tattoos as representation of himself becoming an art-
ist. Tattoos have a power to help elevate us to where we 
want to be. Now, seven or so years later, Chris is one of 
the most sought after artists on the Southern Gulf Coast, 

selling his work all over the country. He has long since 
left the field of carpentry and tiling, dedicating his time 
fully to creating and building his art. I am so proud of his 
ambition and drive to create honest, unique pieces, while 
maintaining his hard work ethics and carpentry talents. 
With every conversation with him I am reminded to keep 
working, don’t ever stop, for any reason.

From Chris’s point of view, the art of creation was 
something that was always there, deep down. Chris de-
scribes it this way,

 “I have been into art and making art since I was a child. I 
didn’t specifically know that I wanted to be an artist when 
I grew up, but I knew that I didn’t belong behind a desk or 
in a suit and tie. As a young teenager I discovered a love 
for skateboarding and that culture changed my outlook on 
life, art and the way that I viewed the world. There were no 
rules in skateboarding and that mindset appealed to me in 
more ways than one. I began to apply that same mental-
ity to my art…the art that I made and the art that I started 
having tattooed on my skin beginning in 1991. Skateboard-
ing taught me that it was okay to be an individual and that 
I didn’t have to follow some pack because society dictated 
that I needed to do so. It allowed me to instead develop 
lifelong friendships and create my own tribe.” 

Chris takes that anti-authoritian attitude from skate-
boarding, refusing to take no for an answer, and never 
giving into conventional means of creating. In the end, by 
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breaking the rules and restrictions given by the art world, he is 
giving a fresh new perspective on how to create all the imagery 
living inside his mind. He is constantly challenging what we 
think of materials, making metal turn into cloth, or leather into 
fine feathers, his true art is one of re-appropriation. One look at 
his pieces and you can see that it’s not about the materials used, 
but how to manipulate those into whatever it is you want it to be.

Not too long after I started tattooing Chris I moved to his 
small town of Fairhope, Alabama. Days became spent building 
gardens with our friend Duane Knight, and nights were long 
conversations on all the ideas we had on “art” and the things we 
wanted to do one day. We would always talk about creating a col-
lective to work together, being influenced by each others take on 
di�erent mediums. I was struggling to find my way in tattooing, 
primarily within the subculture of the artist. Chris and Duane 

were both wanting to leave their days of carpen-
try behind, both having spent most of their lives 
working endless hours sweating in the hot Ala-
bama sun. After nearly a decade, these big dreams 
in sweaty late night conversations became where 
we now find ourselves today. Honestly, for myself 
it truly became a direct manifestation through 
positive thought. Let me explain. 

After years of hard work, Chris had worked him-
self to a point of back breaking limitations, liter-
ally. Chris’s spine had begun to crack due to the 
years spent leaning over a floor, creating beautiful 
tile patterns, working hard until his hands were 
numb. Chris had a serious decision to make, one 
that his body had really made for him. With the 
help and guidance of his girlfriend, Harriet Shade, 
Chris delved head first into the world of being a 
working artist. Harriet represented many suc-
cessful artists and was able to help navigate Chris 
into the right art festivals, help him make the right 

WE WERE BOTH ASTOUNDED AT 
HOW THE UNIVERSE WORKS, 
BECAUSE BOTH OF THE PIECES 
WE HAD FOR EACH OTHER 
LOOKED SO SIMILAR, BUT 
WE NEVER TALKED ABOUT IT 
BEFOREHAND
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connections, and his art did the rest of the work. Chris 
was now in demand, and needed a studio that could fill 
the need he had for using his tools at all hours. He and 
Duane worked together and found a beautiful space, one 
that was so large it gave the chance for growth and expan-
sion. After a visit from my wife and I, the idea of the col-
lective we spent late nights talking about began to come 
together. We opened our Serpents of Bienville store in 
the front of the space, providing a face for the artist stu-
dios that live within the building. We wanted to give the 
public a chance to take home the beautiful art from their 
own community, evolving into something that includes 
everyone that comes into the building, giving everyone a 
chance to sell the art they have dreamt of creating. I soon 
opened my private studio above, solidifying the collective 
space we had planned out so many years ago.   

Chris describes the space this way, 
“Having all of us in the same area allows us to creatively 

inspire, push, influence and learn from each other. If I am 

IT IS A BEAUTIFUL THING TO 
KNOW THAT AT ANY POINT IN 
TIME YOU CAN WALK INTO OUR 
SPACE AND SEE SOMETHING NEW 
BEING BUILT, DRAWN, PLANNED, 
PAINTED, CARVED…

IT IS A BEAUTIFUL THING TO 
KNOW THAT AT ANY POINT IN 
TIME YOU CAN WALK INTO OUR 
SPACE AND SEE SOMETHING NEW 
BEING BUILT, DRAWN, PLANNED, 
PAINTED, CARVED…
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find myself in the same position, working with him in our 
collective space, being inspired more than I could ever 
say by the same humble guy that will always say the same 
thing, “I am not doing anything special, I am just doing 
what I love.” The art of creation isn’t always what we view 
it to be, the elite high brow world that is so far above the 
working class we grew up in doesn’t reflect the art I know. 
My inspiration lies in the broken back of a punk rock kid 
whose inclusive, welcoming attitude helped shape how I 
see the world around me. As we are working on our space, 
in the hot Alabama sun, he reminds me, “Aren’t we lucky 
to get to do this everyday?  We get to make art for a living, 
how awesome is that?”
You can find Chris at:
facebook.com/pg/ChrisCumbieArt
chris_cumbie@yahoo.com
chriscumbieart.com/

T H E  S E R P E N T S  O F  B I E N V I L L E

struggling with a piece, Sean’s input is just a few steps away 
and vice versa. It is a comforting feeling knowing that you 
are surrounded by people that not only support, but also 
share in and see, your vision as their own. My mixed media 
art studio, Sean’s private studio and his Serpents of Bien-
ville storefront, and Duane Knight’s studio all reside in the 
same building. With the tireless support and hard work of 
Sean’s wife, Amanda Herman, Duane’s girlfriend, Eliza-
bet Elliot, and my fiancé, Harriet Shade, we have created a 
“family” that grinds hard, encourages each other and so-
cialises together. Because of this, I believe that it allows 
us all to continuously up our game. I fully recognise that 
my work has evolved into a place I never thought possi-
ble thanks to this “family” of ours. It is a beautiful thing 
to know that at any point in time you can walk into our 
space and see something new being built, drawn, planned, 
painted, carved, etc. We are lucky to have this opportunity 
to see our vision through and watch it morph and grow in a 
positive manner every day. I think as a whole, we just want 
to reach people with our art, to have our imagery and the 
blood, sweat and tears that go into it, make a di�erence, 
whether it be on someone’s skin or hanging on their wall. 
We may have very different mediums, but the creative 
crossover and our shared goal bond us for life. For that, 
and so much more, I am thankful to be a part of this family 
born from friendship and art.”

Over twenty years ago I was a little punk kid, skating 
on a mini ramp at the beach, hanging on every word this 
guy said about the punk rock movement I so loved. Now I 

T H E  S E R P E N T S  O F  B I E N V I L L E

find myself in the same position, working with him in our 

THE ART OF CREATION ISN’T 
ALWAYS WHAT WE VIEW IT TO BE, 
THE ELITE HIGH BROW WORLD 
THAT IS SO FAR ABOVE THE 
WORKING CLASS WE GREW UP IN 
DOESN’T REFLECT THE ART I KNOW
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I ran into Jack Wolf at last year’s Tattoo & Toy con in Cardiff. He was knocking 
out flash in probably the most old-school set-up I’ve ever seen. It was literally 
a case of picking a tattoo off the wall and taking a place in the queue—which 

was growing by the minute. I chose a nice little traditional moth, found a 
free bit of skin on the back of my skull to slap it on, and waited my turn

It all felt delightfully authentic. In fact, the only 
thing not old-school about the experience was Jack 
himself—he’s got none of that surliness you might 
expect from an old-time ink-slinger. On the contra-

ry, Jack remains the most upbeat and positive artist I’ve 
ever been tattooed by.  Meeting for the first time since the 
Cardi� con, I ask if this is something he sets out to do—to 
ensure the experience of getting a tattoo is as good as the 
tattoo itself. “I think you get out of life what you put into 
it,” he reflects. “For me, being happy is my main priority 
on a day-to-day basis. I usually find that if I’m happy then 
I make the people around me happy. It’s kind of a selfish 

thing when you think about it but if at the end of the day 
everyone’s smiling then it’s been a great day.”

Based in Cheltenham, Jack trained as a graphic design-
er but that life wasn’t for him. So he decided to do some-
thing about it, calling into his local studio, Blood & Hon-
ey Tattoo Co. “I hung out there until Kelly [Ellis, studio 
owner] finally gave in and gave me a job,” he laughs. That 
was four years ago and Jack remains at the same studio 
today. True to form, he’s only got the nicest things to say 
about his workmates Kelly, Chay Heyden, Alley Lion and 
apprentice, Harry Hopkins. “They constantly amaze and 
inspire me and make me want to be better.” W
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Cheltenham could be seen as a strange place to sling ink. 
With its world-renowned literary festival and the Queens 
Hotel, one of the oldest (and no doubt poshest) in Europe, 
it’s hard to see where an indulgently low-brow art form like 
tattooing fits in. Jack shrugs good-naturedly. “Well, it might 
be marketed as a middle class spa town but all that means is 
we have a few overpriced supermarkets and a lot of tweed 
jackets.” Get him talking about the town’s other main at-
traction, though, and his trademark good humour quickly 
fades. “Fuck the races, man! I try to avoid Race Week at all 
costs—drinking, betting and casual cruelty to horses isn’t 
something I want to be a part of. Plus, the other guys in the 
shop are vegan so I get to hear all the gory details.”

We go back to tattoos and his passion for old-school. The 
flash Jack’s putting out could have been drawn by Sailor 

Jerry himself—it’s that simple, clean, rootsy kind of tattoo 
that sadly seems to have been eaten up, of late, by neo-trad. 
Not surprising, then, to hear some of Jack’s influences. “Cap 
Coleman, Norman Collins, Bert Grimm, Les Skuse and 
more recently Daniel Higgs,” he tells me. “I actually have a 
few of those old boys’ work hung up on my wall.” Yet when 
it comes to the real inspiration, it’s something much closer 
to home. Or someone, should we say. “My uncle. He had 
this cool dragon on his leg that he got in Singapore when he 
was in the Royal Marines. I still remember the bold colour 
and thick lines to this day. I think that kind of stuck with me 
when I came to draw tattoo designs of my own.” 

So, basically it’s old-school-all-the-time with Jack—the 
flash, the studio walls and the badass trad ink he’s knock-
ing out. That moth on the back of my skull and the thou-

It might be marketed as a middle class 

spa town but all that means is we have 

a few overpriced supermarkets and a 

lot of tweed jackets
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sand other moths and lady faces and anchors and roses 
with his name on them. You can imagine my surprise, 
then, on opening up Instagram one day to find Jack shar-
ing realism work out. Now don’t get me wrong, most art-
ists, of course, will do just about anything, choosing to 
showcase only those tattoos in the style or styles they wish 
to specialise within—Ollie Tye and I talked about that very 
thing for a feature some years back. But realism and old-
school are such polar opposites. What’s going on, Jack?

“Yeah, recently, I’ve really been digging black and grey 
realism,” he explains. “Just before Christmas, I started 
looking at lots of old black and white photography. I was 
really drawn to the emotion that each composition would 
evoke. I experimented with changing the contrast and 
adding depth of field, and was hooked.” Like Ollie, Jack is 

aware of the potential problems jumping between styles 
can present when trying to maintain a following. “Insta-
gram is a fickle beast when it wants to be,” he admits. “I find 
if I share everything I do, then people drop like flies, and 
whilst followers aren’t the be all and end all, they do bring 
custom; and custom means cool tattoos. So I try to focus on 
getting my portfolio looking like it all ties together.” Which 
means we’re seeing a lot more black and grey in there than 
traditional, now. Oh and did I mention dotwork?

Jack laughs. “I think that all comes from my time work-
ing as a graphic designer. Back then, I would spend hours 
on end in my room making dotwork portraits. I guess I 
kinda fell in love with it all again.”

This new Jack of All Trades approach not only a�ects 
his portfolio, it has an impact upon every aspect of Jack’s 

If at the end of the day everyone’s 

smiling, then it’s been a great day
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practice. He talks of how making a realism tattoo, for ex-
ample, is completely di�erent to how he would do tradi-
tional. “It’s quite therapeutic, actually. When I’m doing a 
realism piece I tend to get in the zone and block out the 
world around me. Whereas when I’m blasting some tradi-
tional flash, I can be quite sociable and crack a smile.” And 
then there’s the tools he uses—Jack’s been pretty brand-
loyal when it comes to his machines, sticking with his 
trusty Andy Dykes coils to line with and a Wayne Taylor 
rotary. But that all changed the more he got into black and 
grey.  “Recently, I bought a cartridge-based rotary from 
FK Irons. I've been blown away with how suited this ma-
chine is to realism. Its super light so it's easy on the wrist 
for big sittings. It also has an adjustable stroke so it can be 
as punchy or as smooth as you need it to be.” 

It’s not unheard of for tattoo artists to diversify com-
pletely, moving from one style to another. Chris Jones 
of Physical Gra¤ti used to be the new school guy—I’ve 
a couple of his pieces from those days myself, as it hap-
pens—and yet now he’s known for colour realism. I won-
der if Jack has any plans to jump ship completely or if 
he’ll stick with the eclectic approach.

“It’s hard to tell what the future holds. I think I will 
always be happy to tattoo in most styles but for now, my 
main focus is black and grey.” It shouldn’t surprise us, 
then, to learn just what kind of tattoos Jack would like 
to make, him being so keen on bucking all these trends. 
“Punk legends,” he smiles. “I would love to do more por-
traits of punk legends.”

You can form a disorderly queue right here. ¥

I still remember the bold colour and thick lines to this 

day. I think that kind of stuck with me when I came to draw 

tattoo designs of my own

J A C K  O F  A L L  T R A D E S
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What do you do when you’re a young and talented tattooer who wants to 
see the world ? You go to New York where the world meets of course. At 27 
years old, after leaving his native country New Zealand, Victor brought with 

him his deep fascination for pacific tattooing and all he learnt from it

PACIFIC
 victorjwebstertattoo   eastrivertattoo.com/artists/victor

Your tattoos are beautifully drawn, 
did you do art studies?
Both of my parents were artists. My father 
was a photographer and a sculptor, my 
mother was a ceramicist. I was encourage 
to draw a lot when I was a kid and then I 
grew up in an area where there was an 
distinctive Polynesian population and I 
saw a lot of those tattoos, These were the 
first I remember seeing. I was interested 
in that look but I was not Polynesian so it 
was something abstract and mysterious 
because I couldn’t understand it. At about 
14 years old I decided I wanted to be a tat-
too artist and started to tattoo me. I got an apprenticeship 
while I was still in high-school when I was 17.

How did you get to work so early?
I had a connection to Inia because my father knew him. 
Inia knew about me before I knew about him, that al-

lowed me to put a foot in the door. I worked 
at Moko Ink with Inia Taylor ; the studio 
has now moved outside of Auckland. There 
there was Inia and Croc Coulter. I was very 

lucky because it was a very good shop, super old-school, 
I made all the needles in the shop, watch making hand-
tools using traditional tatau, I got to stretch too and I got 
to learn this kind of huge cultural history of Polynesian 
tattoo art. I worked there maybe a year full-time. After 6 
months or a year I started tattooing customers. Croc was 

I had 3 months of being at Into You, sleeping on the 
floor of the tattoo shop and just being there all the 
time, it was a very good experience!
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P A C I F I C  S T R E A M

going to guest in London and Amsterdam, I went with 
him and I had 3 months of being at Into You, sleeping on 
the floor of the tattoo shop and just being there all the 
time, it was a very good experience! I had my chest tat-
tooed there by Tomas Tomas. Then I came back to New-
Zealand, Inia decided to move out of the city and I didn’t 
move with him, started working at Two Hands Tattoo 
with Spider Sinclair, more traditional focus street shop.

Did you feel about doing Polynesian style?
I’m not Mauri and I’m not Polynesian, and especially in 
New-Zealand, if you want to get a traditional moko or tra-
ditional tatau, there are a lot of people who do that and 
focus on that, doing incredible work. To be really serious 
about that you have to be completely immersed in that 
world. And I’m not, I’m an outsider. But I felt in love with 
tattooing in terms of the approach that fits to the body, 
simple black line, high contrast, powerful. I felt inspired 
by that but I wanted to do a contemporary take of that, to 
be inspired but move forward from there. I’m not part of 
the tradition I’m outside of it.

Can you tell us about your taste for abstraction?
There are certain elements to di�erent forms of art from 
the 20th century that have been ignored by tattooing a 
little bit, up to very recently, especially abstract work. 
People like Tomas Tomas, he’s a very good example, of 
someone who’s completely abandoned anything repre-
sentational. It’s all about simple shapes and repetition. 
In tribal tattooing there’s a certain approach to the body 
which is minimal and non-representational. Especially 
if you think in terms of forms to the body, lines to fol-
low, and negative space; if you look at a lot of di�erent 
forms of tribal tattooing from across the world, they are 
quite fitting the same lines to the body, there are certain 
shapes that work. If you approach the body in the wrong 
way you’re gonna make someone look a bit strange. I’m 
definitely about those things, the way the body moves, the 
way people walk, etc.

Do you a specific reference in pacific tattooing that you 
could relate to?
The samoan pe’a, the way they fit the body is what makes 
them amazing. The way large areas of solid black ink are 
placed compared to where there is a fine detail placed, 
that’s where the magic happens. The patterns itself are very 
beautiful but more than anything else it’s the approach to 
the body that makes the work spectacular. You see some 

To be really serious about 
that you have to be completely 
immersed in that world. And 
I’m not, I’m an outsider.
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old Samoan men and their tattoos, technically, not 
that great but the tattoo is still very impressive.

What is your main inspiration?
Where my work comes from is like a connexion to 
the pacific ocean. It is what really feeds my inspira-
tion, all the islands from New-Zealand to Polynesia. Inia 
who apprenticed me was apprenticed by Paulo Sulu’ape. 
There is something in Polynesian culture, it’s not about 
rebellion but about belonging. All these forms tell about 
your genealogy. I feel that connexion rather than feeling 
like a rebel. But then also through Indonesia—I’m really 
influenced by Indonesian batik art, Japan. Even the west 
coast of America has played a huge role in what tattooing 
developed like, I’m influenced by people like Ed Hardy 
and Leo Zulueta, That old-school has shaped what we all 
thinks of what is contemporary tattooing.

Do you feel your work will change at a distance from the 
pacific ocean?
The people I tattoo here are di�erent than in New Zea-
land. Culturally, they’re incredibly diverse. They’re from 
all di�erent parts of the world, di�erent family history, 
see the world in very different ways. The city is open-

minded, inspired, creative and diverse. For sure I have 
been inspired because they are the people who wear the 
work. Since being here, I got great opportunities to work 
on very big pieces and I think it’s something to do with 
the mentality here. Because there is a lot of people I can 
explore much more ideas. There is an endless stream of 
inspiration. I think it will be hard to make bad tattoos.

Which designs do you feel close to?
In terms of iconography anything in nature is inspira-
tional. It doesn’t matter if it’s plants, flowers, animals, it 
can be landscapes, the sea, anything in nature. I’m maybe 
not so interested in the manmade? I appreciate it but it 
doesn’t works with me in terms of tattooing. I did a lot 
of stu� in the past of things inspired by Greek pottery… 
No, in fact I do like man-made ! I don’t know what I’m 
saying ! Because in terms of patterns they are manmade 
and they’re all about the people, and maybe human in-

If you approach the body in the 
wrong way you’re gonna make 
someone look a bit strange
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terpretation art forms is more interesting than the real 
thing. But I like to think that the tattoos I give people are 
empowering them somehow, giving them something that 
will go into their life, by wearing it they will feel better 
than they did before. I have a long consultation process, I 
do most of my work freehand, draw on them, take take a 
print from it, and then redraw from that.

How would you call your style of 
‘nature inspired’ tattooing?
I have a name for it. It’s not botanical, it’s not tribal, it’s 
‘ jungle’. That’s what I’m calling it, it seems appropri-
ate. That was something for a long time I felt like, when 
I did tattoos of flowers, I was doing them so that I got to 
draw the leaves. I think there is something really beauti-

ful about it. And personally I’m really into 
gardening, I have a real interest in it. At the 
moment my Instagram feeds is just peo-
ple making bonsai, it’s all I follow! The big 
leaves is inspired by these forms in nature 

but also something which is super tribal, simple, bold, 
black, combining that with some kind of more recognis-
able symbol like this element of a leaves, anyone can see 
that and recognise it.

Where do you take your references from?
Photographs. I was just in Hawaii and I took a lot of pho-
tographs. Ideally I try to produce my own reference. 
I collect books as well, I try buy second hand books as 
much as possible. The two things I come back a lot are 
textiles and ceramics—like Chinese, etc. They are 2 di-
mensional designs that fit a 3dimension form. So, this is 
what I like to think a lot. The designs work well on the 
body. Maybe it’s easy to get too caught up in making re-
ally original tattoos. ¡

I’m really into gardening, I have a 
real interest in it. At the moment 
my Instagram feeds is just people 
making bonsai, it’s all I follow!
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ConfessionsConfessions
of a
Taxidermist

Close your eyes and think about taxidermy. 
Got an image of a stuffed fox in a box, looking 

startled? You wouldn't be alone—we can thank 
the Victorians for that particular stereotype. 
Modern taxidermy is an altogether different 
beast, especially in the hands of Fine Artist 

and taxidermist Elle Kaye. She gave us a crash 
course in her craft: prepare to be enlightened
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Like most of us growing up, Elle Kaye never knew being a taxi-
dermist was a thing. “I didn’t grow up around it, and my family 
never had any at home. I wanted to be a vet,” she says. The only 
stu�ed animals in her life at that point were her teddy bears, 

who she would play operation with in between reading 'Animal Hospital'.
Animals were her passion. “I would cry when we went to the zoo, 

because I was always overcome with emotion. I think it was partially 
because I wanted to take the animals home with me, but also because 
they were just so beautiful. I swore to myself I would work with them 
one day,” she says, “I just didn’t realise that it would be when they 
were dead.”

Alas, the grades didn't materialise for veterinary science (“it was 
the first time I truly felt my heart break”), so Elle studied Fine Art 
and Sculpture instead. In the end, taxidermy provided the means to 
honour the animals she loved, along with using her artistic skills and 
sensibilities. “To deconstruct something and reconstruct it, and make 
it look like an animal again, is a very complicated and incredible type 
of sculpture,” she says. “It requires precision and acute attention to 
detail. It fed all my curiosities, and meant I was able to translate my 
compassion for animals into my practice. I taught myself basic taxi-
dermy, and I never really looked back.” 

Curious to know more? Let's go a little deeper...
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C O N F E S S I O N S  O F  A  T A X I D E R M I S T

A lot of people have an idea of taxidermy as an 
end product, but no clue about the process. 
Would you talk us through the basics?
Taxidermy is essentially the culmination of a 
combination of four stages: skinning, clean-
ing, preserving and model making. Once we 
obtain the carcass [there are strict laws about 
obtaining specimens for taxidermy – often 
it's through roadkill or natural death], we re-
move the skin. With the skin and body sepa-
rated, the body can be measured up carefully 
to secure the dimensions for model making. 
After this, the skin is fleshed to remove any 
fat, flesh and tissue and to ensure the tan-
ning procedure will be most e�ective. Then 
the skin goes through a thorough process to 
preserve it, which includes salting, pickling, 
neutralising and tanning over a period of 
days to weeks, depending on the thickness 
and size of the skin. During this time, the tax-
idermist can go about using the carcass as a 
reference for the model making. This model 

is an anatomically accurate representation 
that will sit underneath the skin, giving the 
animal form and character. Once the skin 
is ready to mount, and the model has been 
made, the skin is glued and dressed onto the 
model, and stitched up discreetly where the 
initial cuts were made.

So how do you go about building the 
models, and is it the case that smaller is 
more difficult, or doesn't it matter?
There are a variety of different materials 
you can use. For small creatures, both mam-
mals and birds, wood wool is a good medium. 
You can bind it very tight, into small, defined 
shapes, and the density allows wires to pen-
etrate it, so you’re able to restore full mobil-
ity back into the carcass, to pose the legs and 
arms. Using callipers you can be really accu-
rate with building the body back up, and it’s a 
very rewarding medium. Alternatively you can 
use foam or balsa wood, and do it in reverse by 

Taxidermy 101: Do You 
Remember the First Time?
Elle's early specimens came 
from the local pet store, who 
would save any animals who 
died of natural causes for her. 
While she waited for the critter 
reaper to call, she'd practice on 
the contents of the 'Snake Food' 
freezer in the store – namely 
on rats and carrier pigeons. 

“The first specimen I ever 
stuffed was a rat,” she recalls, 
“and even with all my experience 
seven years later, I would still 
determine it a success. The 
main objective of skinning 
was executed correctly, it 
was properly preserved, and 
although aesthetically it may 
have been lacking some fine 
detail, which I think comes with 
experience, it was taxidermy.”

It was also something of a 
cathartic moment, providing 
a bona fide outlet for all of her 
study and research. Then it 
was all about getting better. 
“With every specimen there are 
improvements, elements that 
you begin to project flair onto, 
and your confidence builds.”
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starting with a big block and carving down, 
rather then building up. This is a little more 
advanced, but di�erent taxidermists find dif-
ferent techniques work better for them. For 
much bigger animals you can buy precast 
forms, which are made of polyurethane foam. 
However these are generic shapes, and as each 
specimen is an individual they often need a 
fair bit of modification, such as enlarging the 
muscle or reducing the length of the snout.

Your approach seems very contemporary 
and you present it as something much more 
aligned with art or sculpture; how much 
of that is deliberate? Are you looking to 
show your work as something very distinct 
to what people might have seen before in 
terms of taxidermy?

I think my artistic background has influenced 
my style, it's definitely deliberate. When 
you're trying to establish yourself as a busi-
ness, your brand identity is imperative. I also 
feel that being a woman has lent my work a 
more feminine and minimalistic approach, 
and I love interior design, so I always try to 
place my work and my ideas within the con-
fines of styles of di�erent rooms. Taxidermy's 
timeline is incredible, but I'm practising in a 
contemporary art sphere, and I think my style 
helps to make my work relevant. Of course 
there are people that like the old style, Victo-
rian dioramas and domes, and that's under-
standable, art is subjective, but I find a clean 
style helps to show o� the animals. They are 
so incredible with their colours and mark-
ings, too much fuss may distract from them.

Taxidermy 101: No 
Guts, Just Glory
A taxidermist isn't conducting 
an autopsy when they work – 
they're only removing the skin 
and leaving the rest of the body 
intact, so we're not talking about 
late nights spent up to your 
elbows in grue. “I think there is 
definitely some illusion of that,” 
says Elle. “It’s actually a ‘clean’ 
job. You get some bleeding from 
the capillaries in the nose, as the 
animal thaws out, or perhaps 
some blood from an impact 
wound, but generally there isn’t 
blood and guts everywhere.”

Talking to Elle, it's clear 
that her craft is surrounded by 
misconceptions about this side 
of things. “I told someone about 
a big horse I helped to skin, and 
they asked me if I had to climb 
inside its ribcage. As you can 
imagine I was pretty speechless, 
but it definitely made me laugh.”
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There's a real sense of humour to your work, 
too; is that an important part of it?
Humour isn't a part of it. I think it's just an 
overwhelming sense of pride more than an-
ything, definitely not any type of mockery. 
I feel very proud of the work and the speci-
mens I get to work with and they feel like an 
extension of me and my personality. Howev-
er, the work I create does have a lightness to 
it—when you're using an age-old medium in 
the 21st century, it's important to keep it cur-
rent and fresh and set it within the context 
of the art sphere it moves in. Conceptualising 
art makes it relevant I suppose, so I definitely 
find a lightness helps people to digest it.

You mention operating within an art sphere: 
do you find yourself looking at and admiring 
/ critiquing other people's work, as tattoo 
artists do? 

There are some incredible taxidermists 
out there, and it certainly can be intimidat-
ing. However, as long as you’re being true to 
yourself and your style, you can earn respect, 
and create your own identity. I don’t tend to 
critique other people's work as I self-critique 
so much that there isn’t any left for anyone 
else! No, but seriously, everyone has to start 
somewhere. If you constantly knock people 
back, you’ll deter them, and we should all 
support each other. It’s a very small industry, 
you need as many friends as possible. It’s im-
portant we support each other.

Do you think the industry has changed in 
the time that you’ve been working? After 
all, tattooing has experienced its own ebbs 
and flows over the years….
Since I got into taxidermy I have definitely 
noticed an increase in those practising it. The 

Taxidermy 101: Getting it Right
“For me, the most satisfying 
pieces I’ve worked on are 
the ones that are the most 
technically challenging,” says 
Elle. A 'technical challenge' 
in taxidermy means making 
the animal look like an animal 
again, with anatomical accuracy, 
correct weight distribution and 
muscle tone and definition. 
“Something like a horse, which 
shows a lot of definition on 
the face, veins, and muscle, 
is very satisfying to do.”

C O N F E S S I O N S  O F  A  T A X I D E R M I S T
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community isn't as insular as I found it to be 
when I first started out, with a wider appreci-
ation and activity spreading up and down the 
country. Also I'm noticing a slowly building 
public acceptance around the topic generally, 
which is a big contrast to when I started. 

What do you think is driving that change?
Accessibility. The internet, and social plat-
forms like Instagram and Pinterest. We're 
able to access everything by our fingertips, 
within seconds. When you circulate an im-
age it reaches an enormous demographic, 
and those who may not actively seek out 
taxidermy start to become accustomed to 
such imagery. It makes an abstract and non-
conventional job more digestible, more com-

monplace. It helps soften the stigma, and en-
gages people who ordinarily wouldn't cross 
paths with a taxidermist.

So what would you say to those people who 
might find taxidermy macabre?
I do respect people’s opinions, and there 
are plenty of styles of art I wouldn’t have in 
my home. However, I think taxidermy is of-
ten tarred with a very outdated, stigmatised 
brush, which is a shame. Animals are declining 
in our polluted, warming, and over-populated 
concrete environment and if the animals are 
already dead, I see it as a necessity to preserve 
and conserve them, for future generations to 
adore and appreciate, especially since some 
species may die out in my lifetime. ¡

Taxidermy 101: How 
to Get Started
Although taxidermy is enjoying 
a bit more of a public profile 
at the moment it's still a small 
industry, which can be helpful 
for anyone starting out. “There's 
a growing community of people 
in the UK practising taxidermy,” 
says Elle. “Some of the more 
recognised, experienced 
individuals help to guide those 
who are just starting out.”

You can also contact the 
exquisitely traditional-sounding 
Guild of Taxidermists, which, 
Elle explains, represents 
taxidermists in the U.K. 
“They offer legal advice, run 
demonstrations and help to 
provide a forum for people to 
get critiques on their work.” See 
taxidermy.org.uk for more.
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A N  E Y E  I S  U P O N  Y O U

No need to feign surprise at my ad-
mission, I know most folk take 
one look at me (and my exten-
sively tattooed familia all over 

the world) and assume it's the case. After all, 
tattoos ARE addictive, or at least that's what 
we're led to believe.

It's not a di�cult conclusion to reach, con-
sidering the 'evidence', after all, most people 
don't set out to become extensively tattooed. 
We just want one, or maybe two, and it must 
be meaningful. Meaning, we naively assume, 
is our defence against regret, our way of fu-
ture-proofing what feels like a very big deci-
sion indeed.

I'd happily wager that on average, more 
thought is given individually to tattoos num-
ber 1-5 than to 6-100 collectively, and mean-
ing is often an early casualty. To outside ob-
servers, this caution-to-the-wind attitude 
shift must be easy to mistake for addiction, 
but we should resist attempts to label it so.

I smoked my first cigarette when I was 
about 12, I'm not sure why, but it certainly 
wasn't because I thought it looked cool. True, 
my grandparents looked pretty awesome in 
their 1930s black and white photos, all big 
hair (Nan) and big trousers (Grandad) but 
they'd both quit immediately when it was fi-
nally admitted that smoking caused cancer. 
When I first lit up, the only adult smoker I 
knew was a belligerent spinster of a great 
aunt who carried a bone china cup and sau-

PAULA HARDY KANGELOS
 DiamondBetty

I'll admit it, hold my tattooed hands up and look my accusers square in the eyes - I 
have what some people term an 'addictive personality'. Whether it's in regard to 
cowboy boots or house plants, my philosophy in general is, 'go big or go home’

SUGGESTIBLE ME

cer in her handbag so as never to su�er the 
indignity of PG Tips from a mug. China cup 
in one hand and fag in the other, she'd ges-
ture general societal and specific crockery 
disapproval, her cigarette burning all the way 
down to the butt. She never once flicked, but 
instead cultivated long snakes of ash, leaving 
my mother in perpetual fear for the wall-to-
wall shagpile and me with the absolute cer-
tainty that smoking was not at all cool.

Yet, still, through some kind of peer-in-
duced wizardry, I not only found myself try-
ing a cigarette, but actively working at learn-
ing to like smoking enough to justify buying 
my very own cigarettes. Twenty years and 
several brand changes later I finally kicked 
the dirty habit once and for all, now the only 
traces of my once rampant addiction are two 
crossed cigarettes tattooed on the back of my 
neck, slightly higher life insurance premi-

UNLIKE NICOTINE, 
TATTOOING ISN'T 
ADDICTIVE IN ANY 
OBVIOUS PHYSICAL 
SENSE, YET THE 
CONCEPT OF TATTOO 
ADDICTION IS PERVASIVE

Sharuzen
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I FIND NO PLEASURE IN THE PAIN ITSELF, ONLY IN THE SWEET RELIEF 
THAT COMES WHEN A LONG TATTOO SITTING IS FINALLY OVER

Sharuzen

around us disagree.
Addicts of all types still face stigma–they are often 

stereotyped as weak, or hapless, lacking in self control 
or moral fibre and are subjected to both derision and 
pity. Labelling tattoos as addictive makes it easier for 
detractors to dismiss, it demotes tattooing from cul-
tural phenomenon to undesirable habit, from art form 
to aesthetic vandalism. It implies that tattooed people 
should be ashamed.

If twelve year old me had known that my first cigarette 
would lead to me still smoking in my thirties, I would nev-
er have taken that initial pu�...

...but if 21 year old me had known that my first tattoo 
would lead to more than two decades of tattoo collecting, 
adventures, friendships and the love of my life? I'd do it 
all again in a heartbeat.

So yes, while it's true, I do actively aim to 'go big' 
rather than 'go home' in pretty much everything I do, 
I'm definitely not addicted to being tattooed. My tat-
toos are my choice, and I will wear them with pride. 
And cowboy boots. �

ums and a tendency to stand and talk outside buildings 
for no apparent reason.

Unlike nicotine, tattooing isn't addictive in any obvi-
ous physical sense, yet the concept of tattoo addiction is 
pervasive. Some argue that the body's natural defences 
against pain, endorphins, may make tattoo collecting 
habit-forming in a manner comparable to gambling or 
using pornography but very few tattooed people priori-
tise the process of sitting for a tattoo over the end result.

Unlike gambling or sex, the tattoo isn't mere momen-
tary pleasure and tattoo collectors aren't trapped in esca-
lating cycle of behaviour, desperate to recreate the initial 
high. The tattoo is never just verb, it's always noun too.

Personally, I find no pleasure in the pain itself, only 
in the sweet relief that comes when a long tattoo sitting 
is finally over which is an illogical argument when com-
pared to accepted addictions. No one drinks alcohol for 
the hangover or takes drugs for the comedown. Perhaps 
a better comparison is exercise–not always fun at the 
time but you do feel better afterwards and the longer-
term, aesthetic changes are worth the e�ort, even if those 
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W H E N  W O R L D S  C O L L I D E

I saw a video online today—it was of a 
well-known vlogger portraying an exag-
gerated caricature of a particular type of 
tattoo client. Donning a bleach blonde 

wig and an array of enthusiastic expressions, 
his clip was met with cries of laughter from 
the hard-core tattooed community.

It’s not just via the internet that I’ve been 
privy to people taking the piss out of how one 
particular generation approaches tattoos. 
There are ENDLESS memes circulating the 
sea of social media that poke-fun at clichéd 
tattoos and the bubbly personalities that re-
quest them each day. When you’re completely 
absorbed in an artistic world of intricate art-
works and endless possibilities, it’s easy to 
sneer at those new to it. But the truth is—roll-
ing up to a tattoo studio clueless and asking for 
something ‘crap’ is where most of us start o�.

As I watched the vlog for the third time (and 
admittedly and shamefully laughed myself at 
various moments), I wondered… are we too 
quick to judge each other’s tattoo decisions?

I still remember what it felt like to be a tat-
too ‘newbie’. To step foot in that business 
for the first time, having absolutely no clue 
how to act or what to say. Years before I knew 
anything about the industry or truly under-
stood how artists could specialise in di�er-
ent styles, a very famous and well-respected 
traditional tattoo shop laughed me out the 
door when I brought in a floral reference that 
leaned towards realism.

I’ve always held on to that horrible sensa-
tion I felt when I walked out of that particular 
shop. I felt slightly intimidated but more im-
portantly utterly stupid for posing the wrong 
questions and not having researched the work 
beforehand. I continually believe that tattoo 
education and information remains to be 
important for this very reason, so that tattoo 
first-timers can feel adequately briefed before 
they even consider booking an appointment.

Watching this humorous video blog, I 
brought that younger self to the forefront of my 
mind again. I imagined her walking in that day 
and asking for something more clichéd or com-
mon, like a dream-catcher, pocket-watch or an-
other regularly tattooed piece of imagery riding 

the waves of Pinterest-popularity. I imagined 
the laughter that would have incurred behind 
my back as I left and it didn’t sit well with me.

I am not a fan of these tattoo trends person-
ally and I do think extra thought needs to be 
had when you’re picking a tattoo symbol that’s 
trending on Instagram. That being said, I nev-
er like to find myself being too quick to judge 
someone else’s tattoo decision. Every single 
complex person on the planet is di�erent and 
we will never be able to walk in each other’s 
shoes. We can second-guess someone’s mo-
tivations for getting a tattoo and judge it if it 
doesn’t align with our own.

I think what it boils down to is one very im-
portant statement—get your tattoo FOR YOU. 
A happy balance can be found in terms of being 
guided by your artist (the expert in this whole 
process) and getting a tattoo that you actually 
do want. It’s a juggling act but many great tat-
tooers pull it o� and when they do—and that 
young girl looks down at her Justin Beiber lyric 
and smiles—the world falls into place. ¡

I’VE ALWAYS HELD ON TO THAT HORRIBLE 
SENSATION I FELT WHEN I WALKED OUT OF 
THAT PARTICULAR SHOP 

BECCY RIMMER
 BeccyRimmer

Let’s have a little chat about tattoo judgement…        

Saschi McCormack
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